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GENERAL NOTICE 



OF 



ftARRYS PICTURES IN THE ADELPIU. 



Barry's six pictures of the progress of civilization were 
commenced in 1777. That enthusiastic individual anxious 
to signalize his zeal for Art, and to set an example to his con- 
temporaries, actuallj undertook and executed this noble 
work gratuitously, to decorate the great room of the Societjr 
for the encouragement of Arts, Manufactures, and Commerce, 
in the Adelphi. 

The plan of the painter is grand and extensive ; perhaps 
too extensive for his vehide of expression. Beginning 
wUh man in an uncultirated state , we follow him through 
various stages of improivedient and culture, till he finally re-^ 
beiyes in Eljsium the reward of his virtues. 

The first picture represents Orpheus , instructing the Abo-, 
rigines of Thrace; the second a Grecian Harvest HoiAe, or 
Thanksgivings to Geres and Bacchus; the third the Crowning 
the Victors in the Olympic Games ; the fourth -Navigation , 
or the Triumph of the Thames; the fifth the Distribution of 
Premiums in the Society of Arts,etc., andjthe sixth Elysium, 
or the State of final Retribution. AH these pictures have the 
same height viz : 11 feet 6 inches ; Orpheus,the Grecian Har- 
vest Home , the Thames , and the Society are all i5 feet s in- 
ches in length ; the other two are each 42 feet long. 

When Barrj proposed to the Society of Arts to paint these 
pictures, his worldly riches amounted to sixteen shillings : 
Ihej absorbed more than six years of his time , during which 



be existed as he could in the BritUh Metropolis on fourpence 
a day. Miciael An|eto aUd Ra^hAel liad ihfir Mmi and Leo; 
Annibal Carraclii, the Cardinal Famese; and Le Brun, Louis 
XIV, when Ihej executed those glorious works which have 
immortalized them selves and their enlightened patrons. Barrjr 
had 00 sHeh advaniagei, her n«rt oAhf conceived and pstintcd 
these pictures without a patron, and without encouragement, 
but he painted them in poyei^, and its attendant obscurity, 
often embarrassed bj unmerited obstacles, and crossed 
and opposed hj « the insolence df office » in the IxMom of that 
very todeij to which these ^fendid emanations of intellect 
vrer« offered as a gift, fh^t they hav6 faults cannot be 
denied; but who will dwdl on th^m after this r^citat. 

The painter etdied these ffne compositions himself, Ibul his 
piattft dre co^u^ ^d unsatisfactory ; ^n gratings worthy of 
the pictures are yet wanting. 



« • 

NOTICE GfiNfiRALE 

SDK 

LES TABLEAUX DE BARRY DANS LADELPHX; 



Ged 8ix tableaux fureot commences en 1777. I/artiste plein 
denthoasiasme, d^irani signaler son zele pour les arts ei 
donner un exemple a ses contemporains , entreprit et executa 
ce grand ouyrage sans aucune idee d'e remuneration : celte 
serie qui repr^ente les progres de la ciyilisation parmi les 
hommesy orne la grande salle de la ^Ociet^ d*Encourage* 
meht dans TAdelpKi a Londres. 

Le plan du peintre est vaste, trop yaste peut-^tre, relali- 
yement an mojen doni il se 9eryait pour rendre ses id^es. 
Commen^ant ayec I'liomme dans Fetat de nature , nous ije 
yojons passer par I^es differens degres d*am(Hieration etde 
perfectionnement,ju8<ju*a ce qu'enfin il re^oiye dansT^I^s^e 
la recompense due k ses yertus. 

Le premier tableau repr^ente Orphie instruisant les Abo^ 
rigenes de la Thrace; le second, la f^lec^reale chez les Grecs, 
ou actions de grAces k Geres on k Baccbus; le troisieme, le 
coaronnement des yainqueurs aux jeux 01 jmpiques ; le qua- 
trieme , la nayigation ou triomphe de la Tamise ; le cin-^ 
quieme, la distribution des prix par la Societe des Arts; le 
fixieme, TEljsee. Tous ces tableaux ont 10 pieds 10 pouces 
de hauteur ) Orphee , la F^te c^rdale, la Tamise et la Societe, 
ont chacun 14 pieds 3 pouces de largeur; les deux aulres ont 
40 pieds. 

An moment que Barry offrit k la* Soci^t^ des Arts dt 



peindre ses UKIeaux , il n*ayait que seize chelins ( envfroa 
yiogt francs ) pour tout bien. Get immense ouvrage prit plus 
de six anneM de sa vie. Pendant ce temps-la » il ne depen- 
sait cpi*enyiron huit sous par jour. 

Tandisque Michel -Ange, Raphael, Annihal Garrache*et 
Le Brun executaicnt les magnifiques ouvrages qui les ont im- 
mortalises ^ Us ^laient proti^giss. d*un Jules II , d'un L^n X, 
d*un cardinal Farnese , d'un Louis XIY. Barrj n*eut aucun 
arantage semblahle ; non-seulement il consul el peignit ees 
tableaux sans protecteur et sans encouragement, mais il y 
travailla pendant qu*il ^tait plonge dans la n^isere et coase- 
quemment dans Tobscurite ; traverse par des obstacles quUl 
n'aurait pas du rencontrer , tourmente , vexe de Tinsolence 
de personnes en place, et cela au sein meme de ceLfe Socieic 
a laquelle il offrait graluitement ces belles productions de 
son genie. On ne peut nier que ces tableaux ne pr^senlent 
quelques defauts, mais qui aurait le courage de s'j arreltr 
connaissant les particularites que nous yenons de raoonier. 

Le peintre a'-lui-m^me grar^ a Teau-forte ces composi- 
tions , mais la pointe en est grossiere- et Tefiet peu satis- 
faisant. On n'a pas encore donne de gravures dfgnes des 
tableaux. 



GENERAL NOTICE 

. OB 

HOGARmS PIC-rtJRES OF MARRIAGfE A LA MODE. 



The six pictures entitled ' Marriage ii la Mode were painted 
hj Hogarth about 1744* Thej represent Ihe progress and 
catastrophe of an unprincipled match , got up bjr designing 
parents^ influencedbj ambition and ayarice, withoutreferenoe 
to- the inclinations , temper, or dispositions , of the parties 
thus unhappily c6ntracted. The incidents of this eventful 
atorj will best aftjiKear in the picturtsi themselyes. Th^j con- ' 
tnbutedrio spread the well-earned fam«ujQf their painter £ir 
and wide; a fame, which like Shakspeaie's and Milton*s, has 
gradually and progressiyelj increased. At the present dajr 
writers on Art are not content with echoing Walpole , and " 
limiting their admiration of Hogarth to his invention and 
eiLpression ; his composition , his drawing, his light and shade, 
and his ctflour, are now appreciated : and tardj justice has at 
length been rendered to this trulj original artist. 

Hogarth disposed of these pictures at a kind of uncontested 
auction bj which thej became the property of aMi^. Lane who 
paid one hundred and ten guineas for' the six pictures 
and their frames, the worth of the latter being estimated at 
four guineas each. After his decease thej were' inherited bjT 
Colonel Gawthome, whos in 1797 > sold them to John Ju-^ 
Jius Angerstein Esqt for one thousand three hundred and' 
eighty one pounds. Thej formed part of the collection pur- 
chased hj Government of the executors of the latter gentle- 



man , and now occupy an important space in the nucleus 
of our National Gallerj* 

This Admirable series has been repeai^dlj engraved ; tbe 
best prints are those published by the painter wherein the 
faces were executed bj himself, and the rest of the plates bj 
Barron , Rayenet, and Scotin ; but unfortunately they have 
the disadvantage of 'being reversed. We have availed ourselves 
of the superior practice of the present time to give our engrav- 
ings in perfect harmony with the original pictures , pre- 
serving therewith as much as possible of the spiril of Ho* 
garth's own publications* 



NOTICE GlfiNfiRALE 

SUA 

LE MAMAGE A LA MODE D'HOGARTH. 



Geft six tableaux furent peinfs yers'Tann^ 1744 : ils int- 
prdsentent les funestes suites d*un mariage combing saus 
^ard aux priucipes de Fhonueur , par des parents enli^rc- 
ment guides par rambition et ravariee, et sans egard aux 
aflfections, au caractere ou aux habitudes des jeuues gens 
ainsi li^ ensemble. Les incidents de cette histoire tragi^e se 
comprendront mieux en examinant les tableaux. lis contri- 
bn^rent a r<Spandre au loin la renomm^ que le peinlre avait 
d&lk acquise a juste titre, renomm^ qui, semblable k celle de 
Sbakspeare ou de Milton, s*est accrue tousles jours davantage. 
Anjourd*bui ceux qui traitent de TArt ne se con ten tent point 
de rep^ter ce qu*a dit Walpole et de boraer leur admiration 
pour Hogarth aTinTentionetii Texpression que Tonremarqut 
dans ses tableaux , ils sayent aussi apprecier son dessin , son 
dair-obscur et son coloris; et eufin, quoiqu'un peu tard, on 
rend justice a cet artiste yraiment original. 

Hogarth mit ces tableaux en yente publique, mais comme 
il ne se'trouya presque point d'encherisseurs , ils echurent a 
an certain M'. Lane, qui ne paja les six tableaux que no 
guinees ( enyirou sjSo fr. ), j compris les cadres estimes a 
4 guinees chacun ( enyiron 100 fr.). Apres la mort de ee 
pardculier, ils echurent en heritage an colonM Gawthorne, 
qui, en 1797, les yendit L. 1S81 (enyiron 34>^s^ fr*)*^ 
J.-J. Angerstein Esq. lis faieaient partie de la collection de 
cet amateur lor^u'elle fut cedee par scs cxeculeurs testa* 



•mentaires au gouyemement anglais. Mainteoant its te trou- 
veat places dans la Galerie Nationale a Londres. 

Gette adnurable serie a ^t^ grayee plasieurs fois ; les meiU 
leures estampes sont celles que le peintre a publiees et dont il 
a lui-meme graye les tetes ; le reste des plaocbes a ete grave 
par Barron , Rayeninet Scotin ; mais malheureusement elles 
ont le desavantage d'etre en sens inyerse des tableaux. 
Nous nous sommes preyalus des prc^res que la grayure a faits 
de nos jours, pour mettre nos planches en parfaite harmonie 
avec les tableaux origioaux , con servant autant que possible , 
Tesprit de celles d' Hogarth. 
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HO«AATli. 

MARRIAGE A LA MODE. N« I. 

Thb first picture of the series of Marriage a la mode re-' 
presents the youthful bride aiid bridegroon, their respectite 
fathchrs, and tb^ la^v^ers of each purty butied in the arrange- 
ments consequent on the match. The lady's father, a wealthy 
and cautious ckiifen, pays little regard to the pedigree of his 
son-in-law, so ostentatiously displayed by the gouty descend- ^ 
ant of William of Normamdy; but he exainines the marriage 
settlenMnt with scrupulous attention. The young lord turns 
from his bride for the superior gratifii^ation of aduHring his 
own person. The lady rettams his coldness with suUen con- 
tempt^ she plays with her weddiiig ring^ and lends a willing 
ear to the whispei^ suggestions of counsellor Silvertongue, 
a young and insidious lawyer, while the advocate on the 
other sidb is engaged in iidmiring the new building of his 
noble ^jUe^t. The marriage portion is seen on the taUe, a 
part of it appears destiijed to the ^sp of an usurer wh« 
retofoS'a mortgage to the EArl. Th^ two dogs, chained 
together against thdr inclinationa, is emblematical of the ill- 
sorted union. The furniture of the apartment, strictly in* 
keeping ^illir the scen^ farther illustrates the story. A Me-'' 
dosa's head ornaments a chandelier, pictures of Prometheus; 
St. S^liMtian, ahd other sinfferers, hang around, and in the 
portrait, H«g«ryihaa satii4i:«d the bad tast^ discernible in 
many productions of that class. 
Size : 2 ftfiet 3 ip^heiB^ by 2 feet 1 1 in^kesi. 



HOGARTH 



• p> 



MARIAGE A LA MODE. 

Le premier tableau de la s^rie du Manage a la mode repre- 
sente les jeunes mari^ , leurs peres et les diffi§rents avocats 
fort occupes des arrangements qu*entraine une grande alliance. 
Le pere de la jeune dame, bourgeois riche etcautelenx, ne 
fait gueres attention a la g^n^alogie de son gendre , deploy^ 
avec tant d*ostentation par le vieux goutteux, descendant de 
Guillaume-le-Conquerant, mais il examine fort minutieuse-. 
ment le contrat. Le jeune seigneur se d^tourne de son epousq 
pour jouir d'uB plus grand plaisir , celoi de s'admirer lui- 
meme. La dame r^pond a cette froideur par un m^pris d^dai- 
gneux; elle joue avec son anneau, et ecoute volontiers les 
propos galants que le conseiller Silvertongue, jeune et insi- 
nuant avocat, lui chuchote a Toreille; Tautre avocat s*occupe 
a conterapler les nouveaux batiments de son noble client On 
voit la dot sur la table ; il y en a une portion qui parait des* 
tinee a I'usurier, qui remet au com|e le titre d'une hypothec 
que. Les deux chiens qui se trouvent li6s ensemble, contre 
Icur gr^, sont Fembleme d*une union mal assortie. Les meubles, 
en accord avec la scene, servent aussi a en expliquer Fhistoire. 
Une tete de M^dtise fait Tornement d'un lustre, les tableaux 
de Prom^th^e, de saint S^bastien et d'autres martyrs, se trou- 
vent a Tentour : au moyen du portrait, Hogarth critique le 
mauvais goi!^t que Ton voit souvent dans les ouvrages en cq 
genre. 

Larg. : 3 pieds 9 pouees; baut. : a pieds a pouces. 
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CHARLKS U 8c THE DUCHt:S5 OF OHLKANS 



STOTHABir. 



CHARLES II AND THE DUCHESS OF ORLEANS. 



HsiraiBiTA of Eoglknd, daughter of Gbarles I and sister of 
Charles II and James If, was married to Philip, duke of Or- 
leans, brother of Louis XIV. The beauty and accompli^- 
ments of this princess, her premature and mysterious death, 
^nd the ^blime display of eloquence which that tragical event 
elicited from Bossuet, are universally known. In 1670, the 
French court being at Dunkirk, the duchess paid her brother 
a visit; to which step, besides her natural affection, she was 
Incited by many courtly artifices. Accordingly, on the 1 2th of 
May, they met at Dover, where they passed ten days in mirth 
and festivity.. Henrietta was accompanied by several ladies 
>>('. of distinction, one of whom, Louise de Querouaille, made a 
deep iofpression on the heart of the British monarch, who, in- 
viting her to London, aiid creating her duchess of Pjortsmouth, 
continued under the influence of the wily enchantress nearly 
all the rest of his life. 

Charles's meeting with his sister, from its consequences, an 
eventbf considerable importance, was properly selected'as one 
of thnmbellishments to Bowyer's superb edition of the His- 
tory ^^ngland. The artist has skilfully performed his allot- 
ed task, and by judiciously making Mademoiselle de Que- 
rouaille*s introduction to the King the principal action, has 
enhanced both the historical and pictorial interest of his per- 
formance : it has been cleverly engraved by William Bromley. 



SrOTHARD. 

CHARLES II ET LA DUCHESSE D'ORLEANS. 

Hevribttb d'Angleterre, fille de Charles F' et soeur de 
Charles II et de Jacques II , ^pousa Philippe, due d*Orl^ans , 
frere de Louis XIV. La bejsuit^ et les talents de cette princesse , 
sa fin pr^maturee et myst^rieuse , et T^loquence sublime que 
Bossuet d^plpya dans cette circonstance tragique, sont bien 
connus. La cour de France se tenant a Dunkerque en 1670 , 
la duchesse 9lla voir son frere. Outre qu'elle se tronvait en- 
gag^e a faire cette d-marche par son amiti^ pour lui , elle y 
fut aussi poussee par plusieurs intrigues de cour. lis se ren- 
contrerent done a Douvres le 13 mai, et passerentnne dixaine 
de jours dans la joie et les fdtes. Henriette ^tait accompagn^e 
de plusieura dames de distinction, dont une d'entre elles, 
Louis« de QHerouaille, fit une forte impression snr le cceur 
da monarque anglais : il i'invita a Taccompagner a Londres 
la cr6a duchesse de Portsmouth , et vecut sous I'influence de 
cette femme pendant le reste de sa vie. 

La rencontre de Chai'les avec sa soeur, ^v^nement fort im- 
portant par ses suites , fut choisie comme sujet d'une des es- 
tampes de la belle edition de Thistoire d*Anglelerre de Bowyer. 
L'artiste a rempli sa tache avec beaucoup d*art, et, choisissant 
Tentrevue du roi avec mademoiselle de Querouaille pour 
principale action, il a relev6 Tint^ret historique deson tableau: 
il a ^t6 bien grav£ par William Bromley. 



CAI^COTT. 

THE BENEVOLENT COTTAGERS, 

' A pMtoral scene composed and paunted with great felicity. 
An ag^ pedeatrian has sunk down by the road side overcome 
bf fatigue» ia the vicinity of a Cottaf;e« whose kind-hearted 
iiupafeft are seen hastening to alTord him help and refresh- 
ment. The amenity of the landscape and the arrangement 
of the figures are aUke admirable and characteristic, both 
are skilfully drawn, tnd the interest is soocessfuUy maintain- 
ed and. hei^tened by a. broad and natural play of light, and 
ai| harmonious freshness of colour, emanating from a miod 
stored with the beauties of.natui« in all her forms. 

This charming Landsfcape has been cleverly engraved by 
J. Scott. 



GAIiCOTT. 

LES PAYSANS HOSPITALIERS, 

SciHE pastorale compos^e et p^inte avec beaucoiip degout. 
Un voyageur^dg^, accabl^ de fatigue , est tomb^ sur k route, 
pres d'une chaumiere. Les bbns habitants de ces campagues 
9e haltent de venir lui porter du secours , et luT donoer des 
rafraichisseinents. La beauts du paysage et rarraogement des 
figures soDt ^galement admirables et caract^stiqiies ; le des- 
sio en est habile et naturel ; Fint^rSt s*y trouve relev^ par la 
disposition des lumieres larges et nAitureUes , et une harmo- 
niense fraicheur de colons provenant d'une imagination rem- 
plie des beauts de la nature dans toutes ses formes. 

Ce charmant paysage a M fort habilement grave par 
J. Scott. 



raoapsov. 

EURYDICE HURRIED BACK TO THE 
INFERNAL REGIONS. 

Ovid relates that the nuptials of Orpheus and Eurydice 
were attended with inanspicious omens which wet e speedily 
yerified by the almost immediate death of the nymph from 
the bite of a serpent. The excessive grief of theXhracian 
Bard inspired him with the daring idea of visiting the shades, 
in the hope of recovering his loftt bride. He accordingly de- 
scended to the lower regions, where the powerful pharms of 
his lyre prevailed with the infernal deities to grant his prayer, 
upon condition that, in retomipg, Orpheus should not look 
behind him until he had passed the uttermost bounds of 
Hell. His impatience to see his beloved Eurydice made him 
forget this injunction; on approaching the confines of Earth 
he turned round, bVit only saw her again to lose her irrecov- 
erably. ' 

This adventure has lieen a favourite subject with poets and 
painters; in the fourth Georgic Proteus relates it circumstan- 
tially to Aristeus, and the artist appears to have kept his 
narrative in mind in forming this beautiful composition : he 
laa happily selected Uie most interesting moment for the'ac- 
tion, and in. point of drawing, expression, light and shade, 
and colour, this picture may be named among the most suc- 
cessful contemporary works. It has been engraved in mezzo- 
tinto by W. Say. 



THoansoir. 

EURYDICE RAPPEL^ AUX ENFERS. 

OviDE raconte que les noces d*Orphee et d'Eurydice furent 
accompagD^es de sinistres presages : ils ne -tarderent pas a se 
r^aliser, car la nymphe mourut presque sur-le-cfaamp de la 
piqiire d*un serpent. Le profond chagrin du chantre thrace 
lui inspira la t^m^raire hardiesse de visiter le s^jour des 
morts, dans Fespoir que^son epoase lui serait rendue. U y 
descendit done; et, par les doux accords de sa lyre, il ckarma 
les divinit^s infernales , qui lui accorderent sa priere ; mais a 
condition de ne pas regarder derriere lui avant qu'il n'eut 
franchi les limites des enfers. Arriv^ pres de Fempire ter- 
restre , le desir -de revoir sa chere Eurydice lui fit oublier 
cette defense; Orph6e se retourna, et il ne revit sa bien- 
aim^e que pour la perdre a jamais. 

Cette aventore a toujours ^td un sujet de pr^ilection parmi 
les poetes et les peintres. Protee , livre quatrieme des G^or- 
giques , la raconte dans tous ses dMails a Aristae ; Thompson 
parait avoir eu ce r^it present a I'esprit en composant cebeau 
tableau. L'artiste a choisi heureusement pour son sujet le 
moment le plus int^ressant. On pent mettre ce tableau au 
rang des meilleurs 'ouvrages contemporains pour le dessin, 
I'expression , le clair-obscur et le coloris. II a ^te gray« en 
mezzo-tinte par W. Say. 



WEST. 

EPAMINONDAS. 

. The names of Pelopidas and Epaminondas will be for ever 
celebrated amongst those distinguished characters whose 
whole lives have been devoted to promoting die welfare 
and glory of their native country. The exhortations and 
example of this illustrious pair roused their cduntrymen from 
a state of abject depression and servility, and raised Thebes to 
a pitch of glory and power before unknown. Animated by 
their influence the Thebans boldly vindicated their own inde^ 
pendence, and fought and conquered their oppressors. Never 
before the battles of Tegyra and Leuctra had the Spartans 
been overcome y in those engageqnents, and particularly in 
the latter, they were signally defeated by an inferior Theban 
force, conducted and inspired by these inseparable friends, 
whom death alone could disunite. After Pelopidas had paid 
the debt of Nature, Epaminondas continued to serve his coun- 
try uiitil tKe battle of Mantinea closed his triumphs and his 
life."!' Being mortally wounded by a spear, the head of which 
remained in the wound, and finding that he must die if it 
were extracted, he continued to give orders until he was as- 
sured that the enemy was defeated; then demanding to se« 
his shield, and expressing his happiness in dying for his coun- 
try, he tore out the weapon and calmly expired. 

The patriotic end of this hero was designated by George m 
as an incident worthy to form a companion to the picture of 
Bayard, and West accordingly painted it for that monarch 
in 1771, and received 300 guineas for his performance : its 
conception and handling display considerable talent. It has 
been engraved by V. Green in mezzo-tinto. 



WEST. 

EPAMINONDAS. 

Les noms de P^opidas et d']&paininonda& seront a jamais 
distingu^s parmi les personnages cdlebres qui ont vou^ leur 
vie entiere au bonheur et a la gloire de leur patrie. Les ex- 
hortations et Texemple de ces deux hoipmes illustres retire- 
rent leurs compatriotes d'une vile abjection , et ^leverent 
Thebes a un point de gloire et de puissance jusqu'alors in- 
connu. Anira^ par I'influence de ces h^os, les Th^ains re- 
clamerent leur ind^pendance, combattirent et vainquirent 
leurs oppresseurs. Jamais avant les batailles de Tegyre et de 
Leuctres les Spartiates n'avaient ^t^ vaincu^; mais dans ces ba- 
tailles, et surtout dans la derniere, ils ^prouverent une d^faite 
signal^e de forces inferieures menses et encouragees par ces 
deux amis que la mort seule pouvait s^parer. Apre^ que Pe- 
lopidas eut cess^ de vivre, J^paminondas continua a servirson 
pays , jusqu*a ce que la bataille de Mantin^ mit fin a ses 
triomphes et a sa vie. Ayant re^u un coup mortel d'une lance 
dent le fer 4tait rest^ dans la blessure, et voyant qu'il fallait 
perir aussitot qu'on Tarracherait, il continua a donner ses 
ordres. Recevant la certitude de la defaite des ennemls , 11 de- 
manda k voir son bouclier , temoigna le bonheur qu*il ^prou- 
vait a mourir pour sa patrie , arracha le fer de sa plaie, et ex- 
pira avec calme. 

. La fin magnauime de ce heros fut indiqu^e par Georges III 
comme sujet digne de former le pendant du taibleau deBayar(l : 
West le peignit pour ce monarque^ en 177 1, et re^ut 3oo gui- 
B^es (7,5oo francs) de son ouvrage, dont la conception et I'ex^- 
cution annoncent beaucoup de talent. 11 a ^t^ grave a la ma- 
ni^re noire par V. Green. 
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MONUMENT OF LORD MANSF1EI.D. 

Thb monument erected^in honour of William Murray, first 
Earl of Mansfield, Lord Chief Justice, etc.» etc., deservedly 
occupies a commanding situation in the north Transept of 
Westminster Abbey. It represents the great luminary of the 
Law, seated in a curule chair, resting on a circular pedestal, 
around are placed statues of Wisdom, Justice and Death, 
the latter is personified by the reclining figure of a youth 
leaning his head on one arm, while the oUier is fpided over 
it; at each side of this figure is sculptured a. funeral altar, and 
near him the inverted torch : the figures are of the size of 
Hfe. On the base is an inscription in English, commencing 
with the lines of Pope : 

Here Mnnray^ long enoagh hit coaatiy's prides 
It now no more tban Tully, or than Hyde. 

For the execution of this 9pleiidid sepulchral trophy, 
Flaxman received L. 2500, being, the amount of a sum grate- 
fully beqpxeathed for that purpose 1^ an individual who had 
recovered possession of a considerable piioparty through the 
professional exertions of lord Mansfield. 



PLAXMAir. 

MONUMENT DE LORD MANSFIELD. 

Erige en Thonneur de Wittiain Murray, premier comle de 
Mansfield, grand-jugej etc., ce monament occupe a juste titre 
UD emplacement danslacroisee ou traverse septentrionale de 
Tabbayede Westminster, d'ou ilest vu avantageusement. II re- 
pr^sentece grand magistral assis sur le banc de justice et appuy6 
sur un pi^destal circiilaire. Pres de lui sont la Sagesse, la Jus- 
tice et la Mort; celle-ci est sous la figure d*un jeune homme , 
la tetea;ppuy6e"sur un bras et entour^ de Tautre; de chaque 
cot^ de cette figure est sculpt^ un autel fun^raire , i1 y a aussi 
pres de ce personnage une torche renversee. Les figures sont 
de grandeur naturelte. Sur le plinthe est une inscription en 
anglais commen^ant |>ar ces vers de Pope : 

Here Marray, long enough his ooantry's piidci 
Is now no more than Tnlly, or than Hyde. 

, FJaxman re^ut pour ce magnifique monument a,5oo liv. st. 
( environ 60,000 francs ), montant d'un legs qu'un particulier 
destina k c«t objet , en reconnaissance de ce qu'il avait recou- 
vr4, par le talent de lord Mansfield, un bien considerable. 



IttYMLM. 

THE HOLY FAMHiY. 

m 

Tiu glorious productions of the great Italian masters in* 
clu4c so.mapy repetitions of this favourite subject, all com* 
mandiog our admiration by the display of some of the higher 
qualities of Ar|^ that a modern Painter approaches it under 
Immense disadvantages. Yet, although following in the track 
of the i^iost eminent of his profession, Beynolds in the Picture 
of the Holy Family fully sustained his previous reputation. 
An air of repose, simplicity, and innocence, pervades the 
whole compositon ; the figures are drawn with great attention 
to correctness, and have a gi^ceful rather than dignified 
character : but the chief excellencies' of this production con* 
sist in its masterly arrangement df light and shades and its 
rich and harmonious colouring. , 

Macklin, the publisher of the splendid edition of the BiMe 
paid sir Joshua 600 guineas for this Picture, and, after caus- 
ing it to be engraved by W. Sharp, sold it to lord Gwydir for 
700 goiaeas : it has recently been purchased by the Directors 
of the British Jnititutibn for L. 199&, and presented to the 
Nali^al Gallery. 

Besides the masterly engraving of Sharp there exist twia 
or diree joiiller priiits of this Picture. 

: 6 feet 5 inches, by 5 faet 9 ^ utehMi 



EBtSOLOS. 

SAINTE FAMILLE. 

II se trouve taot de repetitions de ce sujet parmi les ma- 
gDifiques tableaux des grands maitres italiens, et chacune en* 
trainant a Tadmiration par le d^veloppement de quelque dif- 
ficult^ de Tarty qu'an peindre modeme ne pent gueres 
Tentreprendre avec avantage. Quoique tenant k la suite des 
plus c^ebres artistes, Reynolds, dans son tableau de la Sainte 
Famille, a bien soutenu la reputation qu'il s'etait deja ac- 
quise. Un calme, un air de simplicity et d*innocence regne 
dans toute la composition; les figures y sent dessin^es avec 
nettete et precision , et elles ont de la grice plutot qu*un ca- 
ractere imposant. Mais on remarque surtout Fexcellence de 
cette composition dans la bonne entente du dair-obacur et 
dans le coIoris»ricbe et harmonieux. 

Macklin, editeur d'une belle edition de la Bible, donna 
5oo guinees (xa,5oo francs) a sir Josue Reynolds pour ce ta<- 
bleau , et, apres Favoir fait grarer par W. Sbarp, il le vendit 
k lord Gwydir 700 guin^es (17,500 francs). Les directeurs de 
llostitution Britannique Tontachete demierement 1995 liv. st. 
(environ igfiyS francs).^ et Tout presents a la Galerie Natio- 
sale. 

Outre la superbe gravure de Sharp, il existe deux ou trois 
autres petites estampes de ce tableau. 

Hant. : 6 pieds i pouce; larg. : 5 pieds 5 J. pouces. 



ftOMlfttT. 

SHAKSPEARE KURSED BY TRAGEDY AND 

COMEDY. 

Tan production^ in all probability, owes iu atifijak to tbc 
well-kaown rivalry which existed between Roouiey and Rey- 
■fdtds. Sir Jdshiut's picture of Ganick heiitatiag betweea 
Tmgedy aqd'Comedyy thoof^ posaessiDg many beauties fis 
ytt radieally defective ihim its unioo of real with imaginary 
personages. Romfiey's disoememeDty whfle it points out 
this fliiil^- suggested likewise a ande of avoiding a similar 
etrbr^ by repi^senting- his hero in die state of Infancy, and 
making all ^e fignres 'ideal. He has seated the fiivoured child 
of Poesy betireen the Tra^^ and the Goaic Muse^ who 
emulously wati^ over his nurture andshare the pleasure of 
his iastpuctioii. 

This Picture is poetically conceived aad.carefdlly drawn, 
the characters of the heads are finely rendered, the light and 
shade broad and imposing; it was engraved by B. Smith for 
each size of BoydelFs Shaksperian Illustrations. 



EOMNET. 



Education de shakspeare. 



Ir y a lieu de presumer que cette composition doit son 
origipe a. la rivalit^ qui existait enire Romney et Reynolds. 
Qttoique le tableau de sir Josu^ Reynolds, Garrick entre.la 
TragMie et la Gom^e, ait de granides beauts, n^anmoins 
il y a un d^fiiut marquant, celui d'allier des personnages 
r^els avec d'autres quf ne soot qu'aU^oriques. Romney, dont 
le goikt apergUt cette erreur^ trouva le moyen de T^viter, en 
repr^ntant le Rarde dans son enfance : de cette maniere 
tontes les figures se trouvent dtre id^les. Uenfant cheri de 
la Po^ie est assis entre la Trag^die et la Ck>m6die , qui veil- 
leot attentivement k son Education , et en partagent le plaisir. 

Ge tableau, con^u po^tiquement, est dessin^ avec soin; le 
caractere des t^tes est sup^rieurement rendu , le clair-obscur 
est large et imposant : il a ete grav^ par R. Smith pour les 
deox series du Shakspeare de Roydell. 



COU4lt8. 

THE FI3H£RMAN'S DEPARTURE. 

Thb scene of this pictnre passes before a Fisherman's eot- 
tage» situated on a rocky coast At the door of their humble 
dweUing is seated the Fisherman's wife, and his children 
press r9,und to take a farewell of their father, w^ is on the 
point of departing to follow his accustomed oecupation; his 
companions await but hi* arrival to put off from shore. The 
lantern shows that his absence will be prolonged through the 
nig^tjp. the ga^ering elotids and lurid aspect of the setting 
Sun indioattt the probabUil^ of a storm» and the sewtimoit of 
toi) and perijs. to b^ encountered,. and of difficulties to be 
oTorcome, renders such a departure an incident of no com* 
men intanesl. 

The conception and eompositiiMi of this adiftired cabinet 
pieture is effeictively sustained bj its harm<miouft colour and 
delicate pencOling. It has been prettily engraved by Cha^ 
Rolls. 



COLLINS. 

DEPART DtJ PEICHEUR. 

hk scene de ce Ubleau se pa^se decant la chaumiere d*un 
p^heuT, sur uoe cote entour^e de rochers. A la porte de 
cette humble demeure est assise la femme du marin» Les en- 
faDts s*em[*«sseiit autoUr de leur pere, qui est sur te point 
de partir pour ses occupations ordinaires. Ses compagnons 
D*attendent que son al*riv^e pour mettre au large. La lanteme 
indique que leur absence se prolongera dans la nuit; les 
nuages qui s'amoncelent , et le sombre aspect du soleil cou- 
chaat , annonoeot one tempete certaine ; Tid^e des fatigues , 
des dangers et des difficult^s a surmonter, rend ce depart fort 
int^fessant. - 

La conception ainsi que la composition de ce -charmant 
tableau de chevalet est bien soutenue par un coloris harmo- 
nieux et une touche delicate. H a 6t^ grav6 avec gout pac 
Cha. Rolls. 
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. MARRIAGES A LA MODEL N"" U. 

Xhs title dougbt by ose «omiid p«rent wid tbe wealth <)OTet- 
isd by tbe other beiof; «btMiM4* and. tbe 4e«lb of the oU peer 
baviiig aduritted the young coupW to the lull enj^yineiit of 
rank aod^HkieiMre, the Meood piclure infiwrms us of Uie uses 
th^isake ol.tbo9eadva«lage». The scene ia laid in a gaudy 
aaloQp« thedadfiy' m deshabille, Is seated At her break&st table, 
ahehas Iwea t»ntemplaling her fhceSn a paflLet^ntirror* and 
is anltoiUf; from the lasskude of a rout; which from the 
cards^ musical books, and instruments, on the floor, and the 
disorder ni the whole a|iartman^ evidently formed the pre- 
ceeding evening'siuniasement. Her buihand has just return- 
ed home after .passing the nig^ .abroad, in what numner nay 
be:in£^fn!ed from his' hipkenawoniyjHid the portion of fenak 
bead attire which fiBcps from his pocket. The old femily 
Steward has in w&n presented a bandfid of unpaid biUa to his 
master's notice; in tbe distance, a semant appears imhuoil 
with the reckless epirit of his superiors^ The bust with a wig 
and a damaged .nose to mark it a genuine aiitique, the picture 
of Cupid with she bag*pipes, and the time piece enveloped in 
foliage in which are seen a cat, two fishes, and a squsl> Chinese, 
eiemplify die taste and judgment of the hero and heroine. 

Size: afeetS inchea^ by afeet 11 inches. 
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MARI4GE A LA MODE, N^ U. 

' Les titres qa'un pere avare avail recherche poar sa fille , 
et les riebesses qae oelui du j^une homme avait dfeirees, ^tant 
obtenus de part et d'autre, la mort du vieux noble a mis le 
jeuDc couple a meme de jouir pleinement de leiir raog et de 
leur fortune : oe second tableau noas fait connaitre I'usage 
({u'ils font de ces avantages. La scene est dans uii salon fas- 
tueux ; la dameep deshabille est assise a dejeuner ,.eHe vient de 
se regards dans un miroir de poche, et i'on voit qu'elle souf- 
fre encore de la fatigue qu'a du lui occasionner un roue qui 
^videfnment a form^ Famusement de la veille; on apercoit 
encore les cartes, les instrumens et les livres de musique en 
d6sordre.*Son mari vient derentrer, apres avoir passe la nuit 
liors de chez lui , et Ton devine de quelle maniere , par son 
6p^ roinpue et une coiffure de femme qui pend de sa pocbe. 
C'est en vain que le vieil intehdant a pr^nit^ une poign^ de 
m^oires a payer; plus loin , on voit un domestique qui pa- 
ratt pleinement imbu de toute Tinsouciance de ses maitres. 
Lebiiste avec la perruque et lenez endommag6, pouriiidi- 
quer que c*est on vrai antique, le tableau de Gupidon avec 
une musette , et ia pendule entour^ d'un feuillage dans le- 
quel se trouvent un chat, deux poissons et un gros manda- 
rin chinois , marquent le goikt et le jugement des maitres du 
logis. 
Larg. : 2 pieds 9 pouces ; haut. : 1 pieds 1 pouces. 
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THE COTTAGE DOOR. 

...Tiifs nutic acene ia oompoifld and jMunted with Gaios- 
iHHiough'fi cuAtoaiary felicity; it is perhaps oae of his most 
careAiUy finisiied pictures, and is distinguished by great 
nfchpess and brsUian^ of tone, and delicacy of pencilling. 
U waB pujpcfaased of the painter, in 1786;^ by T. Harvey, Esq. 
of rCatton, in Norfolk, became the properly of W. Coppin of 
Norwicb* in 1807^ and was soon after acquired by air John 
|i9ieesler,.l4ord J}e Tabfey, for his Gallery of Pictures by 
British Artists. It has been engraved by J. Scott. 
Size : 4 feet 9 -inches by 3 feet 10 inches. 
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GAIirSBOaOUGH. 

LA CHAUMEERK 

Cettb scene champetre est compost et peiate avec le talent 
accoutum^ de Giaunsborough : peutretre ce tableau est-il a|i de 
ceux qu'il a le plus soign^. II se distingue par des tons riches, 
briliants, et un pinceau fortd^licat Le peintre le ceda en 1786 
a F. Harvey Esq' de Catton, dans le comt^ de Norfolk; en 
1807 , il appartintaM'. Coppin de Norwich, et fut bientot apres 
acquis par sir John Leicester, lordde Tabley , pour sa galerie 
de tableaux peints par des artistes anglais : il a ^t^ bien grave 
par J. Scott. 

Haut. : 4 pieds 6 pouces ; larg. : 3 pieds 7 pouces. 
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WestmacoU . 



Vormand fils. 



MONUMENT OF M"^' WARREN 



WBSnUCOTT. 



MONUMENT OF M". WARREN, 



TasKB it an air of unaAected nature and tnuh. in this 
group, whJcb oontrasts adprantageoiMlT with the numerous 
insipid afle§^enl persenifieationa that Seulptare has to fre- 
quently chosen for its vdiicks of escpresaion. The de8if;n ia 
emincntlj ehaste and simple, and forcibly conteyv a aenti- 
nent of tiie weakness and- instability of sublunary enjoyment- 
the manual execution ia of the. most highly finished descrip- 
tion< It is erected in the Niwrth Transept of Westminster 
Abbey to the memory df die relict of Dr /.Warren, Bishop 
of Bangor, Mrs E. Warren who died Ifarch^ ID 14. 



84 



WBSTHACOTT. 



MONUMENT DE M"** WARREN. 



Ii. y a dans ce giroupe une expression nuve et une v^rit^ qui 
contraste avantageusement avec les nombreuses personnifica- 
tions all^goriques dont la Sculpture se sert si souvent pour 
s'expliquer. La composition en est fort pure et simple, elle 
inspire*le sentiment de la faiblesse et de I'incertitude des jouis- 
sances de ce monde : le travail est tres-soign^. Ge monument 
se trouve dans la crois^ ou traverse septentrionale de Fabbaye 
de Westminster; il a ^t^ ^rig^ a la m^moire de M™* E. 
Warren, veuve dH Docteur Warren, ^veque de Bangor, morte 
au mois. de mars i^6. 
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CTANPIBLD. 

WRECKERS OFF EORT ROUGE. 

This interestiiig picture is a spirited representation of the 
Block House, at the entrance of Calais Harbour. The head 
of the pier is seen to the left, and the towers of the Hotel 
de Ville and liight House appear in the distance to the right 
of the Fort. A vessel has struck on the sands^ not far from 
the pier, and the wreckers are busy in their boats in the 
free exercise of their vocation. 

The composition and treatment of this subject is replete 
with taste; the depth and transparency of the water, and 
the atmospheric tints of the sky, are improved and heightened 
by the 'firm and vigorous, yet delicate, touch with which the 
Artist has rendered the figures, the vessels, and the pictu^ 
reSque old building, which forms the principal object. 

It has been well engraved in mezzo-tin to by J. P. Quiliey. 
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STANPIEIJ^. 

SAUVETEURS PRES DU FORT ROUGE, 



Gb tableau int^ressant est uoe representation hardie du fort 
a Tentr^e de Calais. A gauche, on voit la pointe de la jetee; 
dans le lointain, a drpite du fort, on aper^oit les tonrs de 
rhotel-de-ville et le phare. Un vaisseau vient d'^chouer sur le 
sable, a peu de distance de la jet^e, et les sauveteurs, dans 
leurs bateaux, sont occup^ a remplir leurs fonctions. 

La composition de ce tableau, ainsi que la maniere dont le 
sujetest traits, est pleine de goiit; la profondeur, la transpa- 
rence de I'eau, et les teintes atmosph^riques du ciel, sontre- 
lev^es par une touche ferroe et vigoureuse , mais toujours de- 
licate , avec laquelle le peintre a su rendre les figures , les 
navires , ainsi que ce vieil edifice , si pittoresque , formant le 
principal objet qui attire I'attention. U a M grave en mezzo- 
tiote par J. P. Quilley. 
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■OSAKTB. 

MARRIAGE A LA MODE. N° III. 

ft 

Thb third scene of this domestic history farther developes 
the dissipatioD of the husband. He is here exhibited in the 
house of a needy empiric , whom the enraged nobleman me- 
naces with his uplifted cane as he complains of the deception 
put upon him by the ** doctor/' and his acconfplice, a mascu- 
line \irago of a procuress; the quad: is stammering at an 
excuse, the woman furiously unclasps a knife to revenge the 
attack on her probity : the canse of this altercation, his 
. lordship's prot^^e, is seen standing demurely at his side. In 
the background a dried body in a glass case is placed between 
a skeleton and the sage's wig-block, and the assemblage forms 
the symbol of a consultation of physicians ; and two ma- 
chines in the foreground, constructed upon most complicat- 
ed principles, and which lure accompanied by a ponderous 
folio elucidating their respective uses in setting the collar b<me» 
and in drawing a cork, farther testify the multifarious acqui- 
sitions of the son of Galen. 
Size ; 2 Ceet 3 inches, by 3 feet 1 1 inches. 
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H06ARTB. 

MARIAGE A LA MODE, N° III. 

GxTTE troisieme scene de Thistoire d*un int^rieur developpe 
plus particulierement le caractere dissip^ du mari. On le voit 
dans la maison d*iin malfaeareux charlatan que le jeune noble 
menace de sa canne en se plaignant de la deception dont le 
docteur s'est servi a son ^gard , aide d'une complice ; on devine 
facilement le vile metier de celle-ci : Fempirique chercfae 
a s'excuser le mieux qu'il peut; mais la femme, vraie 
furie , prend un couteau qu*elle ouvre , Voulant \enger cette 
imputation a ssl proBite. La cause premiere de ce fracas, une 
jeune protegee du noble , se tient debout a cot^ de lui avec 
beaucoup de r^erve. Au second plan on aper^oit, sous une 
montre, un corps dess^ch^ entre un squelette et la t^te-a- 
perruque de notre sage ; Tenserable figure une consultation de 
m^ecins : les deux machines , sur le devant , construites d'a- 
pres les principes les plus compliqu^s , et qui sont accompa- 
gn^es d*un gros in-folio, pour en expliquer Tusage, sa\oir la 
maniere de remettre I'os du cou et celle de tirer un bouchon , 
annoncent les profondes connaissances du disciple de Galien. 

Larg. : a pieds 9 pouces; haut. : a pieds a pouces. 
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■OVVHBB. 

A SLEEPING NYMPH. 

. A large poitioa of public favonr was ei^oy^ by Hoppaer, 
who was regardckl by many as little inferior in portraiture to 
his avowed proto^pe Reynolds; hence his practice lay almost 
entirely in an inferior walk of art, and historical and fancy 
3abjects fit>m his pencil are of very rare occurrence. This 
is to be regretted as he poafieased a poetical mind and high 
acquirements^ of which the proof is before us. The picture 
of a Sleeppig Nymph is composed and drawn with accuracy 
and spirit, and the eolouring is rich and harmonious : it was 
exhibited at the R^^l Academy in 1807, and generally noticed 
for the excellence of the carnation^ and the skilful handling 
of the background. It formed part of the collection of the 
late Lord De Tabley, and has been neatly engraved by 
£. Smith. 
Size : 4 feet 4 inches, by 5 feet 6 inches. 
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HQPPffBE. 

NYMPHE ENDORMIE. 

HoppHEB jouidsait de la fayeur dn public , et plusieurs per- 
soimes TestimaieDt , daus le genre du portrait , peu inf<6rieur 
a Reynolds qu'il s'^tait propose d'imiter : de la son talent se 
portait presqae entierement sur cette partie secondaire de la 
peinture, et son pinceau n'a fourni que peu de tableaux his^ 
toriques ou de genre. On le regrette d*autant plus qu'il avait 
une imagination po^tique et un esprit fort cultiv^ ; le sujet 
que nous donnons ici en est une preuve. Le tableau de la 
Nymphe endormie est compost et peint avec fid^lite et bar- 
diesse; le colons en est ricbe et faarmonieux : il fut expose a 
TAcad^mie Royale, en 1807. L'excellence des chairs et la ma- 
niere habile dont le fond est traits le firent beaucoup remar- 
quer. II a fait partie de la collection de feu lord de Tabley, et 
a ^t€ gray^ avec gout par £. Smith. 

Larg. : 5 pieds a pouces ; haut. : 4 pieds i pouce. 
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WE8TAIX. 

EXPIATION OF ORESTES. 

Orestes, the son of Agamemiioii and Clytemnestra, being 
induced by an oracle to murder his mother in revenge for 
his father's death, was pursued by the Fui'ies, who haunted 
him incessantly, until, by the intervention of ApoUo and Mi- 
nerva, he was delivered from his tormentors. 

Among the writings of the most celebrated Greek Trage- 
dians that have come down to us, i£schylus, Sophocles, and 
Euripides, have left several dramas founded on the adventures 
of Qrestes, and there can be no doubt that others, derived 
from the same source, have been lost A story possessing 
points of such intense and general interest would also natu- 
rally engage the attention of the Greek artist, accordingly we 
meet with sculpture, vases, etc., in various collections repre* 
senting incidents from the life of the Argive prince. 

A large vase whereon is rudely depicted Orestes kneeling 
between Apollo and Minerva and claiming their protection 
from the vengeance of the Eumenides, has given the idea of 
the subject of the present picture, an original and tasteful 
performance. It has been remarked that the action of this 
composition is not strictly conformable to any of the Greek 
plays we are acquainted with, and it is probable, as has been 
suggested by Millin, that the painter of the vase intended to 
represent a scene from a drama that has not descended to us. 
This picture was painted for the proprietor of the ancient 
vase alluded to, Thomas Hope Esquire; and has been engraved 
by W. Bond. 
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WESTALL. 

REMORDS D pRESTE. 

Oheste, fils d' Agamemnon et de Clytemnestre , pousse par 
Toraele a taer sa mere pour venger la mort de son pere, fut 
poursuivi par les furies , jusqu'a ce qu'il en fut d^livre par 
Fintervention d'Apollon et de Minerve. 

Parmi les Merits des plus c^lebres tragediens grecs qui nous 
soDt parvenus, Eschyle , Sophocle et Euripide ont laisse de 
nombreux drames fond^s sur les aventures d*Oreste et de sa 
famille; mais on ne pent douter que d'autres tragedies basees 
sur les mSmes faits n'aient ^te perdues. Une histoire aussi in- 
t^ressante devait naturellement attirer Vattention des artistes 
grecs , et Ton trouve dans plnsieurs collections des sculptures, 
des vases , ou d'autres objets qui representent differents in- 
cidents de la vie du prince argien. 

L'id^e premiere du tableau que nous donnons ici est prise 
d'un grand vase travaille grossierement : on y voit Oreste a 
genoux entre Apollon et Minerve, il implore leur protection 
contre la vengeance des Eum^nides : tel est le sujet de cette 
composition originale et pleine de goiit. On a reraarqu6 que 
Taction n'est strictemeut conforme a aucune des trag^ies 
grecques que I'on connaisse; mais il est probable, comme 
I'a sugg^r^ M. Millin , que le peintre a voulu repr^senter une 
scene tiree de quelque drame qui ne nous sera pas parvenu. 

Ce tableau a 6t6 peint pour Thomas Hope, Esq', a qui appar- 
tient le vase antique : il a ^t^ grav^ par W. Bond. 
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BIBD. 

CHEVY CHASE. 

Thb popular old ballad of Ghery Chase has supplied the 
subject of the aanexed picture. It represents the field of 
battle the day after the conflict between the rival chieftains, 
Percy and Douglas. 

Next day did many widowes come. 

Their Iiosbands to bewayle; 
lliey Waftht their wojniida in brinish tearea. 

Bat aU wold not vjevayle. 

Their hodyes, bathed in purple gore, 

Tliey bare with them away : 
They kist them dead a thousand times. 

Ere they were «lad4 in day. 

T»mcY* '» Baiique$t voL x. 

The principal group is composed of lady Percy and her at- 
tendants; she is kneeling with the corpse of her husband be- 
fore her, and presses her burning brain in a transport of grief 
which alarms her son, an old leech endeavours to console her, 
and a page leaning on the fallen warrior^s shield expressively 
contemplates his master's fate. Behind are figures engaged in 
removing the helmet of one of the slain who is recognized by 
a female. On the left, preceeded by his armorial banner, the 
body of Douglas is born off by his soldiers ; below is seated 
a poor wretch who bathes the lifeless hand of her husband 
with unavailing tears : nearer the foreground a friar is ad^ 
ministring the consolations of religion to a wounded soldier, 
and a dog is seen watching the inanimate form of his master. 
Between these figures and lady Percy, a young female is bend- 
ing over the corpse of a Scottish chief, which the attendants 
are about to remove. Around are scattered arms, shields, etc., 
and a slain deer indicates the origin of the strife. 

This masterly production was purchased for 3oo guineas 

by the marquis of Stafford. It has been engraved in mezzo- 

tinto by J. Young, and in lines by G. Heath. 

Size : a feet i i inches by 3 feet. 
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>IU». 

CHEVY CHASE. 

# 

Ls sujet de ce tableau se trouve dans rancienne ballade 
populaire intitule Chei>y Chase, Ici le peintre a repr^nt^ le 
champ debataille, le leDdemain du combat entre les chefs 
rivaux, Percy et Douglas. 

Le principal groupe se compose de Lady Percy et de sa 
suite ; elle est a genoux, le corps de son mari devant elle; le 
coear navr^ de chagrin , elle se prei^e le frost avee une vehe- 
mence qui excite les craintes de son fils ; un vieux m^ecin 
cherchea la consoler ; un page, appuy^ sur le bouclier du guer- 
rier mort , r^fl^hit avec tristesse sur le sort de son maitre. 
Plus loin, on voit des personnes occupies a oter le casque 
d'un des roorts qu'une jeune femme reconnait. A gauche , on 
voit le corps de Douglas port^ par ses soldats et pr^c^6 de 
sa banniere armoriale; au-dessous, une Spouse infortun^e 
baigne de ses larmes la main inanim^ de son mari; plus pres 
du premier plan, un moine offre le| consolations de la reli- 
gion a un soldat bless^ ; un chien veiUe sur le corps de son 
maitre. Entre ce groupe et Lady Percy, est une jeune femme 
pench^ sur le corps d'un chef ^cossais que ses suivants vont 
em porter. A Tentour on voit des armes, des boucliers, 
etc. : un cerf mort indique Torigine de cette malheureuse 
lutte. 

Ce beau tableau a ^t^ acquis par le marquis de Stafford 
qui le paya 3oo guin^ (jySoo francs). II a £t6 grav^ a la ma- 
niere noire par J. Young , et au burin par C. Heath. 

Larg. : a pieds 9 \ pouces; hant. : a pieds. 
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BACON mix*. 

STATUE OF THE MARQUIS WEU^SLEY. 

This honorary group was executed in 1815 and is erected 
at Bombay. It is intended to perpetuate the remembrance of 
the benefits derived from the noble Marquis's administration 
of the important functions of Governor General of our 
Eastern possessions. The principal fig;ure is lord Wellesley, 
seated, in the robes of the order of the Garter; an Asiatic^ 
soldier offers to him the trophies he has won in the field, 
. under the Governor General's auspices, and receives the 
wreath due to his valoiu*, while a female figure, representing 
British Commerce, attaches to the pedestal a medallion in- 
scribed : " JTisdonit Penetration, Promptitude. " 
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BACON nss'. 



STATUE DU MARQUIS DE WELLESLEY. 



Ce grou{>e a ^t^ fait en i8i5; iL est ^rige a Bombay en 
Thonneur du marquis de Wellesley : il rappelle le souvenir 
des avantages que L'on ^prouva dans les possessions orientales 
des Anglais, pendant Tadministration du noble marquis , lors- 
qu'il remplit les hautes fonction^ de gouvemeur-gen^ral de 
ces contrees. Le principal personnage represente lord Wel- 
lesley assis, vetu du manteau del'Ordre de la Jarretiere : un 
militaire indien lui ofTre les . trophees qu'il a remportes sur 
le champ de bataille, sous les auspices de ce gouvemeur- 
g^neral. Le commerce anglais, represente sous la figure d'une 
femme, attache au piedestal un m^aillon sur lequel est ^crit , 
en anglais, Sagesse, Penetration , Activite, 
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HOIUIITH. 



MARRIAGE A LA MODE, N^ FV. 



Br liie Fonrth Picture -ne are i&troduced to the morning; 
levee of die Laily. Young and without experience, neglected 
hgr her ibsband, and beset by imaves and coxcombs of every 
shade, she launches into all the fashionable extravagances of 
the time:- her hair is dressed hf a foreign u^rtisie, and Cares- 
tini,the Italian flnger, aocompauied on the Flute by another 
|MUDpnred-«LOlic, is enchanting a listening tribe of Amateurs. 
But the ycnmg Countess, content with subsidizing the Pro- 
fessors, does aot deem it necessary to affect an admiration of 
whatshe neither feels nor understands ; she is engaged ineam- 
est conversation with- the . gaHant C6unse]lor, Sihrertongue, 
who appears not to hw^e lost sight of her from the time of 
her unhappy marriage : he pfrtbtt to the painting of a Mas- 
qveradk, and sbowaa ticket ftr'a similiar entertainment, thus 
evideBtly making an assigniftion for an approitehing evening^ 
In the foregvound a Mack boy, who is examining a coUe6tion 
of articles of twY^, points significantly to a figure of Acteon. 
pictures of le, Lot and his daughters, and a Portrait of the 
Cknmsellor, with one hand in his waistcoat in the style of 
Hudson, decorate the Lady's apartment. 
S|ze: ft feet 3 inches, by^ feet ii inches. 
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HOeAETH. 

• MARIAGE A LA MODE, N*^ IV. 

Cb quatrieme tableau dous introduit a la toilette du ma- 
tin de la dame. Jeime et sans exp^ence, n^L'g^ de son 
man, entom*^ de fats et de fripons de toute espece, elie 
donne sans hesitation dans les folies du siecle. EUe se fait 
coifTer par un artiste toanger. Carestini , le chanteur italien , 
accompagn^ d'un autre c^lebre virtuose, qui joue de la flute, 
ravit une foule de dilettanti : mais la jeune comtesse se con* 
tentant de soudoyer des talents extraordinaires , ne croit pas 
qu'il soit n^cessaire de simuler de Fadmiration poor ce 
qu*elle ne pent sentir ni comprendre. £lle est en conversa- 
tion avec Tavocat Silvertongue, qui ne I'a pas perdue de vne 
un instant depuis son malheureux manage : il attire son at- 
tention sur un tableau qui repr^ente un bal masqu^, lai 
montnint en m^me temps un billet d*entr^ pour une sem- 
blable reunion. On voit par la qu'ils se donnent un rendez- 
vous qui, sans doute, doit avoir lieu sous peu de jonrs. Sur 
le devant du tableau est un petit negre qui examine une col* 
lection d'objets de virtii, et qui montre d'une maniere signi- 
ficative une figure d'Act^n.. Le cabinet de la dame est om^ 
des tableaux d'lo, de Loth et ses filles, et du portrait de 
Tavocat gakait , U main dans son gilet comme Hudson , pein-* 
tre c^lebre de son temps, posait ses modeles. 

Liarg. : a pieds 9 pouoes ; haut : a pieds a pouces. 
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laWBEHCE. 
HOPE. 



With bim went Hope in rancke, a handsome mayd. 
Of chearefall looke and lorely to behold; 
In sUken tamite die waa light arayd. 
And her fayre lockes were wo^en up in gold : 
She alway smyld, and in her hand did bold 
An boly-water-sprinckle, dipt in dewe. 
With which she aprinckled fayonrs manifold 
On whom she list^'and did great liking shewe. 
Great liking unto many, bnt tme lo^e to fewe. 

Spehsbh. 

The Masque of Cupid in the third book of the Faery 
Queene supplied the Artist with the poetical attributes that 
impart an additional charm and interest to this admirable 
portrait of Lady De Tablej, which may be cited among the 
most successful of Lawrence's pictures for graceful compo- 
sition, for its drawing, truth aud brilliancy of colour, and 
careful finishing. 

Size : 7 feet 10 inches, by 4 feet 10 inches. 
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iJlWBBirCI!. 



LESPERANCE. 



Cbst k Masque de Cupidon, Uvre 3% de la Reine-Fee, par 
le poete Spencer, qui a foumi an peintre les attributs po^ 
tiques qui font le charme de ce beau portrait de lady de Tab- 
ley, On peut le compter parmi les tableaux de sir Thomas 
Lawrence ou il a le mieux r^ussi : on y admire une composi- 
tion gracieuse , un dessin pur, une couleur fidele et brillante, 
un fini pr^cieux. 

Haut. : 7 pieds 4 pouces ; larg. : 4 pieds 6 pouces. 
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DRAUGHT PtAY£R». 

Tv% Bxaiiglit PUjRertis one pf tkoae porfiNVMMet which 
is understood and adminsd, «b weU hy Uie uainforBied mad 
casual obseryer, as bj the Amaj^e«r and ProliEiaaioail Artjal 
from, its close adher en ce toe the principka ol Avt an4 file* ' 
tnre. The . story i& effiactively teldt the. compettClcti end 
drawini;, good,, the expreMion, and ligh^ and fhadoi cotaeM 
and forcible^ It has been akilfii% eagsayed by the Paintef 
himself and two or three i^t^ripE oe|Aea H9 ia ciwulatien* 
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wcmatit. 
LES JOUEURS DE DAMES. 

Les Joueurs de Dames est ud de ces snjets ^galement com- 
pris et admir^ de chacun , soit da connaissenr, de I'artiste 
ou de rhomme ignorant; cet avantage est dii a ce que le 
peintre a fid^lelnent snivi les principes de FArt et de ia Na- 
ture. L'histoire estbien indiqu6e, la codiposition bonne, le 
dessin pur, Fexpression et le clair-obscur sout corrects et 
hardis. CV tableau a M habiUement gra^^ pftr Burnet lui- 
m^ine; «Aais il exbte deux ou trois mauvaises copies de sa 
planche. 
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DEATH OF NELSON. 



Trs |;loribas and decisive battle olT Cape Trafalgar, between 
the English Fleeit of Twenty-seven, and the French and Spa- 
nish Fleets of Thirly-three sail of the line, was fonght Octo- 
ber SI.'* iSo5. The combined Fleets sustained a loss of 
Twenty Vessdls ; but the Victory was purchased by the death 
of the heroic Nelson,, who was mortally wounded by a musket 
ball, early in the action. 

The annexed picture is a faithful representation of the 
event it records, being composed on board Nelson's ship, 
shortly after the battle, and where the Artist was allowed to 
group the individuals present exactly as they were in atten- 
dance on their dying commander in his last moments. Hence 
it has a truth and identity about it that can rarely be attain- 
ed. The time chosen is that when Captain Sir Thomas 
Hatdy announced the number of the hostile fleet which had 
struck their colours : D'. Scott, the Chaplain, is seen with his 
hand on Nelson's breast, the Purser, M'^. Burke, supports the 
pillow; the Surgeon, D'. Beatty, is feeling the pulse of the ex- 
piring Admiral; and the Steward eagerly watches the express 
sion of the surgeon's countenance. The wounded Officer and 
Maorine on tlie right, and the Officer and Sailors on' the left, 
are charactedstically depicted, and the composition and sen- 
timent of tbis fine picture is vigorously sustained by a mas- 
terly arrangement of light and shade. It was engraved by 

W. Bromley for the house of Boydell and Company. 
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OEV^IS. 

MORT DE NELSON. 

La bataille decisive entre la flotte ang\aise, composee de 
vingt-sept vaisseaux de ligne, et celle des Fran^ais et des Es- 
pagDols qui se montait a trente-trois vaisseaux de ligae, se 
doDoa le 21 octobre i8oS, pres du cap Trafalgar. La flotte 
aHide perdit vingt vaisseaux, mais.les Anglais acquirent cette 
belle victoire par la mort de Tamiral Nelson, qui fut mortal - 
lement bless^ d'un coup de fusil des le commenoemeDt de 
Taction. 

Le tableau donn6 ici est une fidele representation de r^ve- 
nement quHl consacre, ayant ^t^ compost a bord du vaisseau 
de Nelson, peu de temps apres le combat. L'artiste fut a 
mSme de grouper les individus teis qu'ils ^taient a I'entonr 
de leur commandant, dans ses derniers moments. Cette cir- 
constance donne a cette composition une v^rite identique 
que Ton ne rencontre que rarement. Le moment que le pein- 
tre a c^oisi est celui ou le capitaine , sir Thomas Hardy , an- 
nonce combien de vaisseaux ennemis ont baiss^ le pavil- 
ion . On voit Faumonier , le D' Scott , tenant sa main sur la 
poitrine de Nelson; le commissaire des vivres, M** Burke, 
soutlent I'oreiller; le chirurgien, M' Beatty, taite le pouls de 
Tamiral qui expire; le commis des vivres guette avec inquie- 
tude la physionomie du chirurgien. L'ofBcier bless^ et le 
soldat de la iparine a droite , ainsi que TolBcier et les mate- 
lots a gauche , sont bien caract^rises. L'ordonnanee et le sen- 
timent de ce beau tableau sont bien soutenus par I'excellent 
arrangement du clair-obscur. II a ete grave par W. Bond 
pour la maison Boydell. 



94 



\ 



"1 — "^ 



FITEMBIJ. 

KING LEAR. 

Thb first scene of King Lear exhibits the infatuated Mo- 
narch in the midst of his court, seated on that throne which 
he is about to quit'fbr ever, haying resolved to divide his do- 
minions amongst his three daughters. After much lavish pro- 
fession of duty and affection, Goneril and Regan receive 
their allotted portions; he then demands of Cordelia what 
she can say to draw a third more opulent than her sisters', 
she replies 

^* Haply, when I shall ved, 
lliat lord, whose hand icnst take my plight, shall carry 
Ha)f my lore with him, half my care, and duty : 
Sure, I shall nerer marry like my sisters; 
To love my father all. 
LiAK. Bnt goes this with thy heart? 
CoK. Ay, good my lord. > 
Ls^a. So youni^ and ^o vntcndcr? 
Coa. So yonng, my lord, and true. 
Lbar. Let it be so. — Thy truth then he tl^ dower : 
For by the sacred radiance of the sun; 
The mysteries of Hecate, and the night; 
By all the operations of tbe orbs. 
From whom we do exis^ and cease to be; 
Here I disolaim all my paternal care, 
Propiaqoity and property of blood, 
And 9A a straagtr tfi my heart and me 
Hold thee, £rom diis, for ever. 

SvASKavBABs's King Lear, A. I, Sc. i. 

'The vigorous pencil of Fuseli has seized the prominent 
points of this scene ; Ken{ on' his knees pleads in vain for the 
unfortunate Cordelia, the specious calmness and ill concealed 
exultation of her sisters is successfully indicated, and the old 
king announces his irrevocable resolution with an appaling 
energy. The picture was painted for BoydelFs Gallery and 
engraved by Earlom for the larger series. 
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FUSELI 

LE ROI LEAR 

La premiere scene du Roi Lear, tra«;^die de Shakspeare, 
nous montre ce prince infatu^ au milieu de sa cour, assis 
sur ce trone qu'il doit bientot quitter pour toujours, ayant 
resolu de partager ses 6tats entre ses trois filles. Apres de 
grandes protesUtions de devoir et d'amour filial de la part 
de Gonerille et de Regane , celles-ci re^oivent chacune 
leur partage. Ensuite L^r demande a Cordelie ce qu'elle 
peut dire pour attirer un troisieme lot plus riche encore que 
celui de ses soeurs ; L quoi elle r^pond : 

, . . « II peut arriver, quand je me marierai, que F^poux 
dont la main recevra la mienne en gage de ma foi emporte la 
moiti^ de ma tendresse, la moiti^ de mes soins et de mes de- 
voirs. Surement je ne me marierai jamais comme mes soeurs , 
pour n'aimer au monde que mon pere. 

Leak. Mais ton occur est-il d'accord avec tes paroles ? 

CoaDl^i.iE. Oui, mon-bon seigneur, 

lajSAR. Si jeune et si peu tendre ? 

CoaDEi.iE. Si jeune et vraie , mon seigneur. 

LiAE. A la bonne heure. Que ta v^racit^ soit done ta dot ; 
car , par les rayons sacr^s du soleil , par les mysteres d'H^cate 
et de la Nuit, par les influences de ces globes celestes qui 
reglent et d^terminent notre existence, j'abjure ici tous mes 
sentiments paternels, tous les liens, tous les droits du sang, 
et je te tiens de ce moment et a jamais pour ^trangere a mon 
coeur et a moi. > Le Roi Leah, acte I, scene i. 

Le pinceau hardi et vigoureux de Fuseli s'est saisi de ce 
qu'il y a de plus saillant dans cette scene. Kent, a genoux, 
plaide en vain pour Tinfortun^e £ord^lie; le calme trom- 
peur et la joie mal d^guisee des deux sceurs sont habilement 
rendus, pendant que le vieux roi declare sob irrevocable d^ci'- 
sion avec une Anergic efTrayante. Ce tableau fut peint pour la 
Galerie de Boydell et grav6 par Earlom. 
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JUXWK. 

NARCISSUS. 

Narcissus, son of the river God Cephisus and the nymph 
Liriope, after a morning's chase came to a secluded fountain, 
where 

** — Am ld» own -faright hnai^e he siinrey*d> 
He fell in k»ve irtitfa the fantastic shade; 
And o'er the fair reaembUuDce hong nnmoVd, 
Nor knew, fond youth f it- was himself he loVd. 
The weU-tnm*d neck and Aonlders he descries, 
The s^doas for^Mad, aiid the sparUing eyes; 
The hands that Baechna might not scotn to show, 
And hair that round 'Ap6lIo's head might flow. 
With lill the pnrple yonthftilness of face. 
That gently blushes in Che watery glass. 

What could, fond youth^this helpless passion mOve ? 
What kindled in thee this nnpitied lore 7 
Thj own warm blush within the water glows. 
With thee the colour*d shadow comes and goes. 
Its empty being on thyself rdiies, - 
Step thou aside, and the frail chAriner £e)i. 

Stall o'er the fountain's watery gleam li^ stdbd. 
Mindless of sleep, and negligent of food, ' 
Still Tiew'd his face, and lattguish'd as he View'd. 

07iD*s Metamorphoses, Book III. 

This fine statue, which succesdfuUy competed for one of 
the prizea giyen to students in the Arts by the Society for the 
Encouragement of Arts, Manufactures, and Commerce, while 
the British School was yet struggling in its infancy, is an ho- 
nourable testimony of the Scu^itoi^s talents. 
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MAGOir. 

HARCISSE. 



Us jour Narciflse, fib du fleove C^phise et de la nymphe 
Liriope, fatigu^ des plaisirs de la chasse, vint se reposer 
pres d'une fontaioe limpide : 



lis en Toolant calmer U Muf qui U d^Tore^ 
n sent luitre me loif plus deromile encore. 
Son TiMge dan* Tonde a sea yeax rip^te 
Le rend Ini-mtene ^pria de m propre beante. 
Ifardase pr^ nn corps a I'image qa*jl aime, 
Swfts Toir qne cette image est fomlure de Ini-m^me ; 
Et tel qn*nne tlatoe , immobile et penche , 
Snr sea propres regards son regard attache 
Contemple , dana Taanr mouvant sons sa panpiere , 
De denx aatrea Tiranta la toochante lomiii^ • 
£t ses cheveux pareils aox chevenx d' ApoUon , 
Et sa joae o4 commence a poindre nn donx coton , 
L'albitre de son con , son taint oii se marie 
De la rose et du lys la nuance fleurie. 

Inaens^ I fuel fant^me let te fait la loi ? 
Tn Tenx ce qui n'est point , ce qui n*a rien de soi : 
L*image que tn Toia n*est qne ton ombre vaine ; 
Elle fnitt si tn fois; ton retour la ramene, 
Prite k se retirer arec toi de ces lienx. 
Si tu penx toutefois en retirer tes jeux. 
Rien ne pent I'arracber ii cette onde funeste : 
n d^^rit, il menrt , et cependant il reste 
l^tendn snr la mousse. ** 

Bs SAnrr-Airoi. Metamorphoses d'Oride. 

Ce fat pendant que T^ole Anglaise 6tait encore dans 
son enfance, que cette belle statue remporta le prix accords 
par la Soci^t^ pour TEncouragement des Arts , des Manufac- 
tures et du Commerce : elle fait honneur au talent du sculp- 
teur Bacon. 
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WSST. 

DEATH OF BAYARD. 

Tbb death of Bayard took place in April 1551, during the 
retreat of the French army before .the Imperialists in the 
north of Italy. Mortally wounded at Romagnano in crossing 
the Sesia, he was, at his own request, placed against a tree 
with hia face towards the enemy. In this situation, surround- 
ed by his domestics who would not abandon him, and calm- 
ly occupied in the last duties of religion, he was found by 
the pursuing army; and, being instantly recognised, received 
every attention during the short time he sur\'ived, which his 
character and condition demanded. 

West has represented the dying hero at the moment when 
the CkMistable de Bourbon has dismounted to accost him. 
The Marquis de Pescara is seen on horseback restraining the 
eagerness of his sohilers to obtain a sight of the knight 
without fear and without reproach, and the attendants are 
engaged in pi-eparations to raise a tent oyer him. 

This Picture,-with its companion, the Death of Epaminon- 
da^, was painted for George HI, in 1770, at the price of 
300 guincjkis each. It has been engraved in mezzo-tinto by 
Valentine Green. 

Size : 7 feet, ^y 5 feet 
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WEST. 

MORT DE BAYARD. 

La mort de Baya]:d eut lieu au mois d'ayril 1524, pendant 
la retraite de Tarm^e fran^aise devant les Imperialistes , dans 
le nord de I'ltalie. Mortellement bless^ a Romagnano, en tra- 
versant la S^ie, il demanda d'etre mis sous' un arbre, le vi- 
sage toum^ contre rennemi. Entour^ de ses domestiques qui 
ne voulurent point rabandonner» et s'occupant avec ealme des 
demiers devoirs de la religion , il fut tcouv^ dans cet ^tat par 
Farm^ ennemie. On le reconnut imm^iatementy et, pen- 
dant le peu de moments qu*il surv^ut, il re^ut toutes. les 
attentions que demandaient s6n rang et sa position actuelle. 

West a represent^ le heros au moment ou le conn^table 
de Bourbon est descendu de cbeval pour lui parler. On volt 
le marquis de Pescara a cheval ', il cherche a r^primer Tar- 
deur de ses soldats qui se pr^pitent pour voir le chevalier 
setns peur et sans reprpche : les domesti(|iies sont occup^s a 
dever luie tente. 

Ce tableau, ainsi que le pendant, la Mort d*£paminondas, 
fut peint, en 1770, pouj: Georges III, qui le paya 300 gui- 
n^ ( 7,500 francs ). II a ^t^ grav^ a la maiiiere noire par 
Valentine Green. 

Haut. : 6 pieds 7 pouces ; larg. : 4 pieds 3 pouces^ 
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■II.T01I- 

EUROPA. 

Tbb Poets relate that Jupiter, b<!iog enamoured of Euit>pa 
the beautiful daughter ofAgenor, king of Phenicia, assumed 
the form of a Bull, and thu^ metamorphosed, carried her 
away from her father's dominions across the sea into Crete : 

When now amid the ware with Tigorous leap 
He plang'd, and as a dolphin skimM the deep! 
Sadden uprose the Nereids ronnd the God, 
And on the backs of whales in triompb rode : 
The load-Toic*d Neptune hail*d the long anfay« 
And smoothed, hia broUier's gBide» the watery wayi 
While, rising from old Ocean's deepest caTea, 
Crowded upon the' surface of the waves 
The TViton band* { as pass'd the pomp along] 
And on their wreath'd conchs rung the f p*?*? song I 
Each effmrt all too feeble to withstand 
The god still rushing, with her better hand 
She grasp*d his curled horn — ^her left updrew 
Her purple robe, whose wetted foldings flew 
YBlld o*er the surge : around her, as she held. 
Soft like a sail the breezy Tcsture swell'd. 

PoLWBzz.t*a MoschnSf Idyll. It. 

His poetical incident has been transferred to the eanYM in 
a highly poetical manner by one of Ae most disUngutshed 
tiving ornaments of the English School, in a picture that need 
not shun comparison widi any of the numerous pictorial ret* 
sions of Europa's adventure. Original in conception, skil- 
fully t»mposed, and corrediy drawn, its fine colour and im* 
pressive Ught and shade, forcibly support its claims to ho* 
nourable distinction. It was painted in]i8iB for Lord De 
Tabley's Gallery. 

Size : 4 feet 9 inches « by '6 feet 10 inches. 
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HILTDir. 

EUROPE. 

Lss poetes racontent que Jupiter, ^pris de la belle £u- 
rope, fille d'Ag^nor, roi dePh^nicie, se changeaen taureau: 
ainsi m^tamorphos6 , il Tenleya des ^tats deson pere et gagna 
a la nage Tile de Crete : 

"Le nvisseur alors fait ^clater sa joie, 

Et fier de son fardean, s*echappe sons sa proie; 

Europe, mais en Tain, appelle k son seconrs. 

IVymphes qui la perdez , pleare^-la ponr toujonrs, 

Europe va Tons perdre, et Tamant qui Tentraine, 

Noaveaa monstre marin franchit Phnmide plaine. 

La conqae des Tritons fait retentir lea airs, 

Mille divinites sortentda seiA des mers, 

Et Neptune Ini-m^me empresse de ioi plaire, 

Yieot sur son nouTeau choix feliciter son frere. 

Eorope-d'nne main presse encor le Taurean, 

Tient sa robe de Tantre, et eraint de toacher l'eaQ« 

MiUe z6p&irs lagers reonis sous son yoile, 

De Icnrs sonfSes Htsiux en soutiennent la toile." 

PoiNsiNET DE SivRT. Idjlles de Moscbus. 

Get incident a ^t^ rendu sur la toile d'une maniere fort 
po^tique, par un artiste contemporain, un de ceux qui font 
le plus d'honneur a r^co}e Anglaise. Ce tableau peut entrer 
en comparaison av^c les noipbreuses retpr^enlations graphi- 
ques de Taventure d'Europe. La conception en est originale , 
la composition savante, le dessin pur; le beau coloris et le 
clair-obscur vigpureux m^ritent les plus grandes louanges. Il 
a M peint en 1818 pour la Galerie de Lord de Tabley. 

Larg. : 6 pieds 5 pouces ; haut. : 4 pieds 5 pouces. 
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BrocJte-iton-. 



Ncrmand fUj. 



RAPHAEL 8C LA FORNARINA. 



V" ■ ■ 

I 

RAPHAEL AND LA FOfe^ARlNA 



This subject has reference to the mutual attachment of 
Raphael and the beautiful female known as La Fornarina, 
the Baker's daughter. Besides painting her portrait, and 
introducing her figiii*e into many of his pictures, his fondness 
at one time was carried to such an excess, that he could not 
not study without her company. 

The Prinoe of Painters is here represented with his fa- 
vourite model, whose portrait is seen on the easel; the com- 
position is pleasing j and the figures animated and expressive. 
The picture is the property of Messrs. Moon, Boys and Graves, 
of London, who have published a fine mezao-tinto print from 
it, engraved by G. Turner. 

Size : 4 feet, by 3 feet 3 inches. 
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BEOCKEDOIV 



RAPHAEL ET LA FORNARINA. 



Ce sujet rappelle rattachement mutuel de Raphael et de la 
Fomarina (ia boalangere). Outre que Raphael avail peint le 
portrait de cette beauts, et qu'il Tavait mise dans plusieurs 
de ses tableaux, il y eut un moment oil son amour fut si 
violent qu'il ne pouvait travailler k moins qu'elle'ne fut 
aupres de lui. 

Le prince des peintres est repr^nt^ ici avec son modele 
ch^ri dont le portrait se voit sur le chevalet La composi- 
tion est agr^ble; les personnages sont animes et expressifs. 
Ce tableau appartient k MM. Moon, Boyf et Graves, de 
Londres, qui en ont public une belle gravure en mezzo- 
tinte, grav^e par C. Turner. 

Haut. : 3 pieds 9 pouces ; larg. : 3 pieds. 
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HOGAllTn. 

MARRIAGE A Ilk MODE , N\ Y. 

TBE^atastrophe of our ill-sorted couple approaches. Cir- 
cumstances kayiDg awakened the suspicions of the Husband 
lie has traced his Ladjr and her gallant to the house where 
the fifth scene is. laid. Here, after forcing the lock of the 
door, he discovers the oyerw helming evidence of his own 
dishonour, and losing all self possession and command of 
his weapon , is stabbed bjr the miscreant who escapes for the 
time bjr the window. The wretched woman in an agonj of 
remorse, has thown herself at the feet of her d^ing Lord and 
supplicates forgiveness, The landlord of the house, alarmed 
by the noise, has called the assistance of the Watchmen , and 
thejr are seen entering the room together. The floor is 
strewed with the masks, dominos, and apparel, of the guilty 
pair. 

The principal group in this composition, as well as all the 
fore-ground of the* picture, is strongly illuminated by the 
red glare of fire-light , which is finely disposed to support 
the interest of the tragical event. 

Size : a feet 3 inches, by % feet 1 1 inches. 
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HOGARTH. 

MARIAGE A LA* MODE, N°. V. 

Le sort des malheureux epoilx se decide : le.comtef ayaot 
qaelqaes soupgons , suit sa femme dans uae maison oil eile 
s'est rendue avec sod perfide seducteur ; le mari enfonce la 
porte de rappartement et Toit la preuve accajblante de son 
deshoDDCur ; il veal se yenger, mais , ne se possedant plus de 
colere , son epee lui devient inutile ; il est mortellement blesse 
par I'infame Silverlougue qui', ea saulant par la fenetre^ 
echappe pour quelques instants a la juste punitionque merite 
son double crime. La malheureuse femme au comble du re- 
mords se jetle aux genoux de son mari , le suppliant de lui 
pardonner. Epouvante du bruit , I'hote a appele la garde de 
nuit; on les yoit entrer ensemble dans I'appartemeot. Les 
masques , les dominos et les yetements du conseiller et de la 
dame sont epars de cote et d'autre. 

Le principal groupe et tout le premier plan se trouvent 
forlement eelaires par la lueur rougeatre proyenant du fojer ; 
cette lumiere babilement menagee ajoute encore a Teffei 
d'une scene aussi tragique. 

Larg.: 2 pieds 9 pouces^ haut. : 2 pieds 2 pouces. 
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WILSON. 

NIOBE. 

NiOBB , wife of Amphion . King of Orchomenos , hayiDg 
lioasted the superioritj of ber own childrea to those of La-^ 
tona, the Goddess incited her immortal ofispring to avenge 
the insult accordinglj : 

- Six yoatkful ton*, as many blooming^ maids 
In one sad day beheld the Stygian shades « 
Those by Apollo's silver bow were slain , 
These^ Cynthia's arrows streleh'd upon the plain : 
So was ber pride chastis'd by wrath divine , 
- Who match'd ber own with bright Latona's One. 

Povx's Honei^a Iliad^ b. a4> 

w t ■ 

This picture was painted at Romeabout 1754 for the Duke 
of Bridgewater, who afterwards employed an Italian, Placido 
da Costatiza, to repaint the figures. Frfitated hj this circum- 
Btance, Wilson, on his return to England, executed a second 
picture of the same composition , which was exhibited in 
1760, and bought bj the Duke of Cumberland. The great 
admiration excited bj this performance induced him to re- 
peat it again ; and as there are some variations among these 
repetitions , we have given the first picture , which, after the 
death of the last Duke of Bridge water, became the propert^r 
of the Marquis' of Stafford and is now at Cleveland House. 
This picture is farther remarkable for the strictures which 
Reynolds allowed himself to make on it in his fourteenth 
Discourse /strictures which the high reputation of that distin" 
guished Artist has not prevented from being recognised as ^ 
illiberal,' and unjust. It is now universally felt to be one of 
the finest productions of a painter whom Fuseli , no indiscri- 
minate or ready admirer of the Moderns, freely places among 
the Classics of the Art. 

Size : 4 feet, by S feet 8 inches. 

lOI. 



AVILSOei. 

t 

NIOBe. 

NiOBB, femme d^Amphion, roi d'Orchomene, 8 etait Taniee 
de ses enfants en m^prisant ceuxde Latone; la deesse'eut re- 
cours a Apollon el a Diane pour se venger de celte insulte. 
« Diane fit tomber les filles de NioLe sous ses flecbes mortelles, 
et Apollon per^ les fils avec ses traits empoi^onoes ; ces mal- 
beureuses yictimes de la colere celeste demeurerent etendues 
pendant neuf jours entiers. » 

Ce tableau fut peint a RomCi vers Fannee 1764 • pour le 
le due de Bridgewater, qvi epsiiite eoQpJojra un Italien 
nomme Placido da Costanza pour peindre de nouveau les 
figures. Irrite de TafTront, Wilson ii son retour en Angleterre 
fit de la m^me composition ui^ second tableau qu*il exposa ea 
1760; celui-ci fut acquis par le due de Cumberland.. Get ou- 
yrage fut tant admire que le peintre le repeta encore , et 
comme il j a des cbangements d^ns lesdiverses repetitions, 
nous avons donne le premier tableau , qui » apres la mort du 
due de Bridgewater, est devenu la propriete du marquis de 
Stafford et se trouve mainlenant a Cleveland House. 

Ce tableau est encore remarqu^ble par la crijtique que Rej- 
nolds en fit dans son quatorzieme discour& ; mais , ma|gre la 
baute reputation de cet artiste et ecriyain distingue , cette 
critique a ete reconnu^ injuste. Cette composition est main- 
lenant regardee comme une des plus belles productions de 
Wilson , peintre qv9 Fu^eli , qui i^e dpnnait son admiration 
que difficilement, nadmir^nt guere les modernes, a plac^ 
' saus aucune restriction parmi les classiques de I'Art. 

r^arg. t 5 pieds 4 pouces; haut. : 3 pieds 9 pouces. 
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WAKD. 

THE FALL <5F PHAETON. 

• Phaeton, son of Apollo and Gljmene , haying induced his 
father to swear by the river Stjx to grant whatever he should 
ask , requested permission to guide for one day the Chariot of 
the Sun. The God, bound hy his oath, reluctant! j yielded to- 
his importunity, and the aspiring youth, unequal to the task,, 
would have caused a general confiagralion of heaven and 
earth , had not Jupiter, to preyent the impending calamity,, 
transfixed him with a thunderbolt. 

« Aiming at the yoath, ivith tifted hand. 
Foil at his head he hurl'd the forky brands 

In dreadful tbunderings. • . . • 

The breathless Phaeton, with flaming hair 
Shot from the chariot like A falling star« 
That in a summer*B evening from the top 
Of heaven drops down. » 

Otio's Metamorphoses^ book a* ' 

This spirited composition is struck out with a vigour of 
thought, a richness of colour, and a facility of pencil , which 
forcibly recall the idea of Rubens. It was. purchased by Lord: 
DeTabley,in furtherance of his patriotic design of form- 
ing a select Gallery of pictures by British Artbts , whiph fact 
alone establishes its excellence. 
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, CHUTE DE PHAETON, 

Phaeton, filt d'ApolIon et de Gljmiene, a^ant engage don 
pere a jurer par le Stjz de ne rien refuser de ce qu*il lui 
demanderait, le pria de lui accorder la permission de mener 
le char du Soleil pendant un joor. ApoUon , lie par son ser- 
ment, c^da arec regret aux imporlunites de son fils. Ge te-> 
m^raire 8*(^tant egare de la route accoutumee aurait occasione 
un embrasement general du ciel et de la terre, si Jupiter^ 
pour prevenir un tel bonleTersement, ne Teut renvers^ d*uii 
coup de foudre : 

c " Un trait de fea rapide 

Precipite a la fob et le Char et ton gnide. ' ' 



Phaeton, que le foudre en longs eclairs sillonne, 
Precipite da ciel dans les airs tonrbillonne* 
Telle en an temps serein nne i6toile i nos yenx 
Glisse ou sdnble gUsser de la treble des cieuz. > 

Ds SuKT-AiiGx , Metamorphoses d'Oride. 

Celte composition bardie est rendne avec une ^igueur de 
pensee/ une ricbesse de couleur et une facilite de pinceau 
qui rappellent fortement la maniere de Rubens : lord de 
Tablej en fit Facquisition dans la yue patriotique d*aider 
a former un cboix de sujets peints par des artistes anglais; 
cette seule distinction suffirait ix)ur etablir le m^rile du ta- 
bleau. 
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HOGARTH. 

MARRIAGE A LA MODE , N*. VI. 

The closing scene is laid in the paternal mansion of iKe 
unfortunate countess, who bas just breathed'^ her last. At 
ber feet is a small phial , labelled Laudanum , and hj its 
side Counsellor Silvertongue's last djring speech; these inci- 
dents inform us, that, unable to bear the accumulated misery 
of her husband's murder , her galtant*s execution , and her 
own disgrace, she has sought a refuge in deaih. Her fa- 
ther betrays little sj^mpathj for her fale , and is chieflj 
anxious to secure a yaluable ring which he removes from the 
finger of his expiring daughter. The old ^nurse , and her 
rickety charge, evince more concern; she child caressing 
its lifeless parent is a fine contrast to the ^citizen's apathy. 
An apothecary is seen shaking a half-idiotic servant bj the 
collar, and indicates that it is by his instrumentality that 
the lady has procured the poison, and Ihe dying speech. 
The^back of a Physician is also discernible who retires from 
a case where he can reader no service. A half-^taryed dog 
profits by the general confusion 'to abstract a pig's head 
from the scantily furnished table. The opened window shows 
us London ^Bridge in its old state. 

Size : a feet 3 inches, hj 2 feet 11 inches. 
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HOGARTH. 

MARIAGE A LA. MODE, N°. YI. 

La demiere scene du Mariage a la mode se passe chez le 
|>ere de la coQaiesse : cette yictime de la seduction vlent d*ex- 
pirer ; on yoit a ses pieds une petite fiole etiqueteeZaudanum, 
et un imprime contenant les demieres paroles que le coupable 
Silverion^e a pronoucees sur Techafaud : par ces details , le 
peinire a su faire lire au spectateur Texplication du sujet. Ne 
pouyant supporter I'idee de la mort de son mari , de Texecu- 
lion de s^n amant et de sa propre honte , Tinfortunee .a 
cbercHe dans le suicide Toubli de tant de malheurs qu*elle- 
meme a occ^siones par son inconduite. Son pere ne parait 
que fvu afiecte dnn aussi triste eyenement ; il s'occupe plutot 
a s* assurer d'une bague de prix quelle a au doigt. La yieille 
servante et le chetif rejeton qu'elle tient dans ses bras , te- 
moignent plus de sensi})ilite; les caresses que TenfaDt fait a sa 
mere qui n*existe plus forment un contraste touchant ayec 
Tapatbie du rlcbe bourgeois. On yoit un apotbicaire menagant 
un domestique ; a Fair bebete de celiii-ci , on pent croire sans 
besiter que c'est lui qui a^rocure le poison et Timprime. Le 
medecin se retire d*un endroit ou ses soins seraient inutiles. 
Un cbien affame profile de la confusion generale pour dero- 
ber une tete de cocbon sur une table assez mal seryie. La fe- 
n^fre ouTerte permet d*apercevqir le yieux pont de Londres 
tel qu*il etait du temps d'Hogartb. 

Larg. : a pieds 9 pouces ; bauf . : s pieds s pouces. 
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NORTHCOTfi* 



DEATH OF WAT TYLER. 

iH Ihe fourth y«ar of the reign of Richard II , i»8i , the 
toarfislni^fit of England ^nthorized the imposition of a poll 
fax of three groafe a head. A tax which todk as mnch from 
the poor as the rieh, and which was levhsd with unsparing 
rigorur , soon caused an insurrection of the people; and im- 
inende unmbers from the neigWKmring cbunUes drew 
towards the liietropolis ^ committing horrible rayages on the 
way. The populacfe of London favduitsd their cause , and the 
got^nAent so\jght to divert bj negotiation and conces^on 
what it *buld not sqpiwfsss by force. Foi- this purpose a confe- 
renfefe Was^hfeld m SmiiSilfctd , where Wat Tyler , one of the 
insurgent leaders , behaved ^ilh so innch iB«))cnce to the 
king tiiAt Walworth , Mayor of London , struck him to the 
ground, and he w« dispatched by others of the ktng s atten- 
dants. The mtitineers instantly prei)ared to revenge his 
death ; When Richard , who was only in his sixteenth year, 
accosting them with an affable and intrepid countenance , 
demanded " What is the meaning 6f this disorder my good 
people? Are ye angry that ye have lost your leader? I am 
Your king ; I ^111 be your leader "; Overawed by his -presence, 
they iWplfeilly folfowed him ; and , after granting them a 
general pardon , he ^smissed them in sifety to iheir respec- 

tire homes. 

this instance of youthful courage and self-posaession was 
selected for pictorial iHustratiora mlh the accustomed JudR- 
ment of the painter -.ibe tticlure ^ ^re«:nted by .Is 
purchaser, AlA^rman Boydell . to th* City of London , ami . 
forms an interesting ornament 6f the Owbc.I Chamber at 
Guildhall. It has been engraved by Anker Smith. 
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NORTHCOTir. 



WAT TYLER. 



Le parlement anglais en iS8i , dans la qualrieme anne« da 
regue de Ricbard II , autorisa uue capitation de douze sous 
par peraonne. Un lei imp6t ley^ sans distinction sur le 
pauvre comme sur le richer et que Ton perccTait avec une 
extreme riguenr ne tarda pas a souleyer le peuple. 11 s*at- 
Iroupa dans les comles circonvoisins de Londres et mardia 
en grand nombre sur la metropole » commcttant en chemin 
d'borribles devastations. La populace de Londres favorisait 
cette cause , pendant que le gouyernement cherchait a de- 
toumer par la yoie des negociations et par des concessions^ 
ce qu*il ne pouvait faire cesser par la force. U j eut une con- 
ference dans Smithfield ; Wat T^ler, un des chefe des insur-* 
ges, se comporta si insolemment enyers le roi, que Walworth^ 
maire de Londres, lui porta un coup d*epee qui le jeta par terre,. 
et les autres seryiteurs du roi I'acheyerent, Les rebelles se pre- 
paraient a yenger sur-le-champ la mort de leur chef, lors- 
que Richard, qui n'ayait que seize ans, s'ayan^ant yers eux. 
ayec un air de honied, leur parla ainsi ; « Que yeut dire 
tout ce tumulte , mes brayes gens ? Regreltez-yous d*ayoir 
perdu yotre chef? Moi, je suis yotre roi, je serai yolre 
chef. » Intimidee par cette hardiesse, lafoule le suiyit sans, 
hesifer; le roi accorda aux insurges un pardon general et ils. 
realrerent tranquillement chez eux. 

' Ce trait de courage et de presence d' esprit dans un prince si 
jeitne fut choisi par Northcote pour sujet d'une composition 
dans laquelle il a deploj^ son tact haLituel . L'echeyin Bojdell^ 
qui fit Tacquisition de ce tableau, le presenta a la cite de Lon- 
dres, et main tenant il ome la salle du conseil de GuildhalL II 
a ete gravii par Anker Smith. 



10^. 



SMIRKE. 

THE CONQUEST. 

The painter of iJie annexed picture has raised tbe yeil tbat 

covers the mjsteries of portrait painting , and Las cliosen for 

his hero a courtlj practitioner in that department of art, who 

appears to procetid on the principle of his brother artist in 

the fable. He has enriched his canvass with a pastoral scene , 

wherein the Ladj as a Shepherdess with a crook in her fiand j 

appears seated on a daisied bank beneath a spreading tree, and 

surrounded by a flock- of sheep , which, unlike the itinerant 

limner in the Vicar of Wakefield, he has not, we maj be sure, 

been required to insert for nothing; Like Pope's Belinda, and 

Sterne's Maria , our Pastora has her canine favourite, and the 

pet figures on^ the canvass beside his mistress ; while the 

obsequious old valet nurses and coaxes him with an assiduity 

that can only be surpassed by the attention of the painter 

himself to the Joir sitter before him : doubtless, like Mar- 

mion , 

"He knew ker of broad Itnds tli«. heir ** 

or rather the possessor, and he has therefore just made 
a formal declaration ; /the Lady's countenance and manner 
speak her exultation at the conquest she has made , and 
confirms Gay's remark that 

" FlaU'ry never seem* ahturd » 

The flatter'd always Uke yoar word ". 

This picture evinces a close observance and accurate discrimi- 
nation of character, its conception and expression tell the 
slory most effectively, and it is drawn and painted with great 
care. 
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LA eONQUETE. 

Smirks, dans cetU cpmpQsitio^i , a leye ie yoile qui courre 
les mjsteres 4'une des p^iriies de I'Art : il a choigi poyr prUi- 
cipal personnage un peinlre de portraits que Ton pent sup- 
poser fort celebre, et qvi parait traTailler 4*apres It prinoipe 
de soQ confrere dont parle la fable. Sa tcxile est epji^cltie 
d*uDe scene pastorale od le modele est grepresente en bei^ere 
avec une houlette a la main ; cette njoapbe est assise sor U9 
banc seme de fleurs, a Tombre d'un arii>re touffu; autour 
d'elle est un troupean de }>rebis ; <m doit croire que FartMie 
n'a pas ete pri6 de Yj introduire gratis, comme Jie f^t le 
peintre ambulant dans le Cure de Wakefield. Semblable a 
la Belinde de Pope ou k la Maria de Steriji^e , Paslpra a son 
chien favori , et ce cber petit animal figure aussi sur la Loiie 
a c6t^ de sa maitresse pendant qu*nn aucieA dome^tique 
olEcieuz le tient dans ses bras ei le caresse arec une assiduite 
qui ne pent etre surpassee que par Tattention que le peinitre 
lui-m^me donne a son aimable npdele. Yisant a la personne 
|)Our arriver a la fortune qu*il connait a cette nouyelle Ve- 
nus, notre Apelles vient de lui faire une declaration dans 
toutes les formes : la phjsionomie et Taction de la dame 
indiquent la satisfaction qu'elle ^prouve d*une telle conqu^te, 
prouvant ainsi que jamais la flatterie ne parait absurde a 
celui k qui elle s*adresse, 

Ge tableau annonce un artiste qui a une intime connais- 
sance du monde, et qui sait rendre avec justesse les nuan- 
ces de toutes sorles de caracteres. La maniere dont il est 
con9u et Texpression en font connaitre le sujet parfaitement 
bien ; le dessia est bon et il est peint avec soin. 
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REtJHtLM. 

TO£ FOUTUNE T£LLER. 

TsE Fortune Teller is -one of i^ Joeluia's most popular 
works. Happrjr in the choice of subject, the composition 
and handling aire e^piallj ielicttoBS; and it has Leen If n^ 
nnd: deservedly admired' for its nniou of truth .and simpli- 
city of expresnon, its grace and Jbarmony of colour. It^was 
exhibited at the Rojal Academy in 1777, and became the 
property of .the Ihike^of Dorset at the price t>f 35o Guineas. 
It iias ineen finely engraved by Sfaerwin^ £arlom has also 
prodooed a good print oi the Fortune Tefier. 
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retnolAs. 
LA DISEUSE DE BOICNE AYEMTURE. 

La. disease de boniie arenture est une des productions de 
sir Josue Rejnolds les plus eslimees ; heureux dans le choix 
duisujet, le peinire Fa ef^.egalement dans la composition et 
le trayail. G'est a jusle titre que ce l&Lleau a toujours ete ad- 
mire pour sa fidelite et son expression simple, la grice et 
rharmooie du coloris. II fut expose a FAcademie Rojale , en 
1777/et fut ensuite acquis par le due de Dorset, qui le pajra 
35o guinees (9,100 francs environ). II a ete superieurement 
grave par Sherwio. Earlom en a aussi donne une exceilenle 
grayure. 
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Chn/cn . 



KcrmAnd f\U. 



LA FIIJ.P". BIEN CrAl-lDKE. 



h/LlUAM BiEN GARB]^. 

" In EQgUod tb9^rd«« oihtatvUyu kept, 

By a dragoo of prudery, plaoed wilbiii call ; 

Bui so oft this unanaiable dragon bas slept , 

That the garden's but carelessly watched after all*". 

So BiDgs tlie Bard of Erin , and a- cerresponding. distrust' of 
tbe Dragon of Pmderj ba»MiTOUBded't1le peerless beaut j in 
tiie pictnre witk* dragons oP a worse kind. Watcbed on otie 
sidebj an old> usher, who, Ube Domingo in- the Robber «cave 
of Gil Bias , or Sindbad's old man of tbe sea, we may suppose 
never sleeps ; and flanked' on liie olher< hj a lynx^jred Doen- 
Ba-, wboseeverjp' wrinkle teltd of steel-traps and'spring-guns, 
tbe fairdamsel is rendered as inaccessible ar the Del^^-Lama 
bimself. 

Yet IS the old song wortbj of cte^encfi , 

Ofvr the BMWtaiaa,. 

And OTer thawavet.; 
Under the fountains^ 

And under, th'e graTes; 
Undar flooda^kat aiv dcepaM* 

Which NeptBiMA^yj 
OTer rocks that are steepest , 

Lore will find out the way. 

Tbis in an admirable production of an artist wbose tasteful 
and aoimaled representations of what maj be called the 
genteel comedy of painting are conceited with peculiar hap- 
piness , and painted with a firm , delicate , and harmonious 
pencil. It has been engrayed by G. Rolls. 
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CHALON. 

LA.FILLE BIEN GARDEE. 

THoifA.8 Moore, dans une de ms charmantes poesies, ra* 
conte qu'en Angleterre le jardin de la beauts est garde par le 
dragon de la pruderie , mais que parfois ce monstre sommeil- 
lant le jardin est assez mal surveille. G'est done la crainte de 
trouyer le gardien en defaut qui a fait entourer cette beaute 
de dragons encore plus farouches que celui de TAnacreon 
anglais. Observc^e d*un cote par un yieil ecujer qui , sans 
doute , semblable a Vaimable Domingue dans Gil Bias , ne dort 
jamais; gardee de Tautre par une duegne dont les nombreuses 
rides font deviner qu*elle a une intime connaissance de .tous 
Jes pieges et stratagemes de Tamour , la belle demoiselle est 
d'un abord aussi difficile que le Grand Lama ; mais,apres tout, 
t>n peut croire au refrain de la chanson ,, qui nous dit.que 

« L'amonr partout entre sans bruit. » 

Ge tableau est d'un artiste dont les scenes animees sont 
d'un genre qu'en assimilant la peinture a I'art dramati' 
que , on peut appeler la tenedie du bon ton ; il est con^u 
finement et rendu ayec un pinceau ferme , delicat et harmo- 
aieux. II a ele gray^ par G. Rolls. 
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CBantret. 
MONUMENT IN LICHFIELD CATHEDaAL. 

This beauiiful sepuIcKral' monument was erected about 
ten years since in Lichfield Cathedral , and records the un- 
iimelj death of the two children of a dignitary of that 
church. It has been uniyersalljr admired for its simplicity 
and purity of design , and for its careful and elaborate exe- 
cution ; and is considered one of the most successful perform- 
ances of its distinguished sculptor. 
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MONHMENT FONERAIRE. 

Ce beau moDnnieiit tepulcral fut i\eyi il y a enTiron drx . 

am, daoE la calhedrale de Lichfield; il rappelle )a tnorl 
premaluree des deux eofaots d'ua des digDitairei de cetle « 

^gliie. Od 



BARRY. 

ORPHEUS. 

Im paiotiag the storj of Orpkeus BaiTj*8 aim was toTepre« 
•eat him as the founder of the Greciau theologj, uniting in 
the same character the legislator, the diyine , the philosopher, 
and the poet, as well as the musician. He has placed him in 
a. wild and savage countrj, surrounded hj people unculCi- 
yated as the soil ; to whom this messenger of the Gods is 
pouring forth his songs of instruction , which he accompa- 
nies in the closes with the melodies of his Ijre. His hearers 
are represented in a state of nature , armed with clubs and 
clad in the spoils of the chase; with courage and strength to 
subdue wild beasts, but without wisdom and skill to prevent 
fre^ent retaliation on themselves and their more feeble 
ofibpring. The woman with the dead fawn on her shoulders 
is intended to show the little estimation in which those of 
the gentler sex are held among savage nations , where all 
offices of fatigue or labour, war and hunting excepted , are 
generally imposed on them, tn the middle distance a lion is 
prowling near the defenceless habitation of a woman and 
two chilflren , and farther off a horse is seized bj a tiger. 

As Orpheus taught the use of letters , Theogony , and the 
worship of the Gods , the painter has plaqed around him 
papers, a lamb bound, a fire kindled, and other materials 
for a sacrifice to the Divinitj, to which his song naj be 
supposed preparatory. 
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BARRY. 



ORPHEE. 



En peignaat Fhistoire d*Orphee, Barrj a youlu representer 
ce pereoDDage comme instituteur de la theologie des Grecs , 
et n^uniMaat en lui-m^me les rdles de legislateur, de pr^tre , 
de philosophe , de ppete et de musicien. II le met dans un 
pajs inculte , entoure d'hommes aussj sauyages que leur sol ; 
c'est a eux que ce messager des dieux adresse ses chants in- 
atructifs qu ii accompagne aussi des doux accents de sa lyre. 
Ses auditeurs sont dans Tetat de nature, armes de massues et 
couverts des depouilles de la chasse ; on Toit qu'ils ont le 
courage et la force de dompter les beles feroces mais qu*ils 
n'ont ni la preyojance ni Thabilete necessaire pour preyenir 
les nbmbreuses attaques qu'ils ont a en souffrir ainsi que 
leurs enfants encore plus faibles qu'eux. La fenune qui porte 
un faon sur ses epaules montre le pen de cas que les sauyages 
font du sexe ; chez eux , tous les trayaux fatigants , k Texcep- 
tion de ceux de la guerre et de la cbasse , se font par des 
femmes. Au second plan on yoit un lion pres d'une diau- 
miere sans defense ou se trouyent une femme et deux en* 
fants ; dans le lointain on aper^oit un tigrequi yient de se jeter 
8ur un cheyaly • 

Gomme OrpBee enseigniai I'usage des lettres/Ia theogonie 
et le culte des dieux, le peintre a place autour de lui des pa- 
piers, un agneau lie, un feu allume et d'autres materiaux 
pour un sacrifice que Ton peut supposer ^tre prelude de son 
chant. 
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STIABS.' 

HORSE AMD LION, N*. I. 

Trs predilef^ion of Stubbs for the study of natural hhiory 
and his ^at skill in tsomparative anatomy led him to the 
painting df subjects connected with , or resulting from , 
these studies : hence we seldom find animals in general , and 
the lion, the tiger, and the horse in particular, more accu- 
ratejjy or more spiritedly represented , than on the canrass 
of that painter. 

The picture before iis is composed from his fayourite objects, 
and represents t]}e instant when a wild Horse, who has hi- 
therto ranged the. waste, in perfect security, enters vncon- 
sciously on the haunts of a lion. The frightened courser stands 
aghast in the presence of the monarch of the forest, fear and 
trepidation are visible* in his whofe frame as he marks the ter- 
rific glare of the lions eyes, which, added to the gathering 
up of his'limhi preparatory to the fatal spring, indicates too 
surely the impending fate of his yictim. 
' The correct drawing and forcible expression which cha- 
racterize this picture are efficiently supported by ifS fidelity 
of colour and yigourous light and shade. It has been etched 
hj Stubbs himself « and also engraved in mezzo tinto. 
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LE CHEVAL ET LE LION , N^ I. 

Lx gout qae StufaU aviiit pour Thisloire natwrellc et sa 
grande coanaiatance de ranatomie comparative le portaient 
facileaent a peindre det si^ela ajrant rapport a de tellea 
etudes, \oi\k pourq^oi il est rare de voir lea aaimaux rendu* 
plus- exactemeDt ouavec. plus de liardiesse fue ceux que ce 
peiatfe a repr^seatiSa 8ur la toile ; cette remanpie sapplkpie 
surtout a 6es portraits de lions , de tigres et de ehevaux. 

Le tableau que noua«d6ilMMM ici est oonapes^ des <piadni- 
pMes que cct artiste ckoisisaait de prefereiye r il represente 
le DMUvent oil un ekaval sauTage , qui jusqu'alors a err^ 
Ubreoieiit d«M le dtert » «■ parfaite secortte , se trouye tout 
h coup dans le repaire d*un lion* Le coursier epouvant^ 
est traiisi deyaat .le monar^e des forftts : on distiagoe son 
effiroi et le saisisscmeiit de soa corps k la vue du lion ; les 
yeux ^tineelants de celui'ci et la maniere dont il se releve 
pour prendre Telan fatal n indiquent qu'avec trop de certi- 
tude le malheureux sort de sa yictime. 

Le dessin pur et I'expression forte qui caracterisent ce ta- 
bleau sont bieo sou tonus par une couleur fidele et un clair» 
obscur yigoureui:. Cette composition a ehi gravee a I'eau-^ 
forte par Stubbs lui-m^me ; il en existe aussi une estampe 
en mezzo-tin te. 
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MWNDieTON. 



MEDITATION, 



Thif is the hour when Memory wakes 

Visioiu of joy that could not Ust ; 
ThU is the hour when Fancy tliket^ 

A survey of the past I 

l^e brings before the pensire mind , 

This hallo w'd scenes of earlier years ; 
And friends , who long have be^n conslgn'd , 

To silence and to tears I 

The few we lik'd; ~ The om we lov'd , 
A sacred band ! — Come stealing on ; 
And many a form far hence removed , 
, And many a pleasure gone ! 

M". WII4SOW. 

Tbe anBexed picture is one Qi tlu>se happy perfonnaBC«s 
vhicb, bknding a slmpHcitjr of eomppsition, a truth of s^nti* 
meut and expression, wjth a maslerly arrangement and hand- 
ling, are felt and admired bj eyecj one. An elder! j female is 
engaged in reading from a volume which is opened before 
her ; near her an interesting joung woman clad in white 
satin pensively leans her cheek on her hand in the attitude 
of listening; but 

She hears, and heeds it not. — Her eyes 
Are with her heart and that is far away. 

A favourite dog attentively watches the face of his mistress, 
anxidus to win even a slight caress ; but her mental abstrac- 
tion is complete, and his assiduity goes unrewarded. 

This picture is painted in water colours, audits harmo- 
nious depth and richness of tone entitles it to rank among 
the most successful works of the kind : it has been carefully 
engraved in mezzo4into hj S. W. Reynolds. 

III. 



BONNINGTON. 

LA MEDITATION. 

Voici une de ces heureuses productiona qui , joigaant uDe 
comjiosilioa »!mple, uoe Gdelile de senlJpieiit el d'eipressloa 
a une dislributioo et i une touche de main de mailre, soat 
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THE RENT DAY. 

This important day lias re-united in the Audit Koom the 
Steward's regular half-yearly visitants. He is seated on the 
left with his cleric at his elbow , and listens to a farmer who 
addresses him less on his own behalf than on that of his 
father, a venerable rustic standing at the table : beyond these 
figures , an elderly man , whose turn next approaches , is oc- 
cupied in counting his fingers. A young widow with her 
children are there, she is come to give up her farm, of 
which the key is seen in her infant's hands. Two countrymen , 
one of whom belongs to. the class of button-holders, engaged 
apart in eager conversation, and two other tenants, seated, 
complete this part of the picture ; the coughing figure will 
not escape observation. In the recess on the right several of 
the tenants who have settled their accounts are regaling on 
their Landlord's good. cheer ; abundance has decked the board 
but the Graces do not pi^eside : a powdered lackey, introduces 
his master's well-corked bottles to their notice, and a morn- 
ing of business will be followed by an afternoon of jollity. 

This fine picture was executed by the painter in his twenty- 
first year ; it unites correctness of composition and draw- 
ing, with just and forcible ' expression , and a mellow tone 
of colour, and fully realized the high expectations excited by 
his previous works , the Blind FMdIer, and the Village Poli- 
ticians. It is the property of the Earl of Mansfield, and has 
been worthily engraved by A. Kaimbach. 
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LE JOUR DE LOYER. 

Cette importante epoque a reuni dans une salle de comp- 
tabilite des campagnards qui se rendent tous les semestres 
cKez leur proprietaire. A gaucKe du tableau , on Toit Tlnten- 
dant qui est assis ayec sou clerc a c6t^ de lui f il ecoute un 
jeune fermier qui lui parle pour Fadoucir en faveur de son 
pere, yenerable yieillard debout pres du bureau. Au dela de 
ce premier groupe e^t un homme un peu age , occupe a 
compter ses doigts; on aper^oit que son tour approcbe. Une 
jeune yeuve accompagnee de ses enfants, dont le plus jeune 
tient une clef dans les mains yient pour faire Tabandon de 
son habitation. Deux yillageois font leur entretien a part ; Fun 
d'eux, a sa maniere de jouer ayec les boutons de son compa- 
l^non, doit etre un causeur eternel. Deux autres fermiers qui 
sont assis remplissent cette partie du tableau : Tindiyidu qui 
tousse n'echappera pas a Tattention de Tobseryateur. Au se- 
cond plan , a droite « on aper^oit plusieurs fermiers qui ont 
paje leurs lojrers et qui maintenant se regalent aux depens 
de leur seigneur : Tabondance se voit sur la table , mais 
les graces n'y prennent guere part. Un laquais poudre fait 
remarquer aux conyiyes IcfS bouteilles de son maiire ; a la 
maniere qu'elles sont boucbees elles doiyent contenir du 
bon. Nul doute que les affaires du matin finies le reste de la 
jtfurnee sera consacr^ a la gaiete. 

Le peintre n*ayait que yingt et un ans quand il executa ce 
beau tableau : a une composition correcte et un dessin pur 
il joint une expression iidele et yigoureuse ; le ton de cou- 
leur en est suaye. L*artiste j remplit pleinementla haute idee 
que Ton s'etait fonnee de lui d'apres ses ouyrages prec^ents , 
I'Ayeugle Joueur de Violon , et les Politiques de Village. U 
appartient au comte de Mansfield et a ete bien gray^ p^r 
A. Kainibach. 

in. 
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SAMUEL AND ELI. 

Tus 8ii]j|j€ct is taken from the tliird chapter of the first 
Book of Samuel. The manifold transgressions of the sons of 
Eli haying long provoked the divine displeasure , the infant 
Samuel was chtyn as the Lord's messenger to the venerable 
High Priest , who received the awful communication, which 
revealed to him the approaching destruction of his House , 
with pious resignation. 

c And Samu«l feared to shew EH the Tision. 
; 1 6. TbenBli called Samnel, and aaid, Saknuel my aoh. Aad he «nsw«rad , 
here am !• . • 

f 17. Aud he said, what is the thing that the lobd hath said unto thee P I ^raj 
thee hide it not from me : God do s« to thee, and more also, if 'thou 
hide aAy thing from me, of ill the things he said unto thee. 
iB. And Samuel told him evevjr whit , and hid nothing froili 'him. And he 
said, it is the m>ro : let him do what seemeth bim,good. » 

This picture is correctly composed and drawn , and its 
light and shade is broad , simple , and well adapted ; but it 
partakes of the general character of Copley's works in being 
' more remarkable for a gaudy than harmonious arrangement 
of colour. It has been well engraved in meizo-tinto by 
Valentine Green. 
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COPLEY. 

SAMUEL ET HELI. 

Le troisieme chapilre dii premier Lirre des Rois afourni 
le sajet de ce tableau. Les nombreuses transgressions des fils 
d'Heli ajant depuis long-temps provoque la colere diyine, le 
Seigneur lit choix du jeune Samuel comm^messager aupres 
du Grand-Pretre Heii. Ge venerable persounagere^utayec una 
^ieuse resignation le terrible ayertissement qui lui annon- 
Qait la procbaine destruction de toute sa maison. « Samuel 
craignait de dire a Heli la yision qu'il avail eue. Heli appela 
done Samuel et lui dit : Samuel , mon ills. U lui repondit: 
Me voici. Heli ajouta: Quest-ce que le Seigneur vous a dit? 
ne me le cacbez point , je vous en prie ; que le Seigneur vous 
traite dans toute sa severite , si vous me cacbez rien de toutes 
les paroles qui vous ont ete dites. Samuel lui dit done tout 
ce qu*il avait entendu , sans lui en rien cacber. H^Ii re- 
pondit : U est le Seigneur, qu*il fasse ce qui est agreable a 
ses jeux. » 

Ce tableau est d'une bonne composition , le dessin en est 
correct, le clair-obscur large, naturel et bien adapte au 
sujet ; il a cependant le caractere general des autres ou- 
vrages de Copley , celui d'etre remarquable par un ton de 
de coiileur trancbant plut6t qu'barmonieux. Y. Green en a 
donne une excellenle gravure a la maniere noire. 
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W£$TiIACOTT. 



CUPID. 



The iiriUiant professional reputation of this distinguished 
ficulptor is , if possible , enhanced hf the beautiful statue of 
Cupid , which unquestionably possesses all the higher recpi* 
sites of fine sculpture , and clearly establishes the capacity of 
a modern Artist to 

Revive the j-ust designs of Greece. 

This admired production of the chisel has been recently 
engraved with much taste by J. Thompson , after a very 
correct drawing by H. Corbould. 
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CUPIDON. 

hk haute reputation de Westmacott , sculpteur distingi^ ^ 
se trouTe , 8*il est possible , encore augmented par celte su^ 
perbe statue de Cupidon ; conforme a toutes les regies de 
la belle sculpture elle prouve qu un artiste moderne peui 
bien atteindre k la correction du dessin des Grecs. 

Cette })roduction admirable a ete gravee demierement 
airec beaucoup de gout par J. Thompson, d'apres un dessiA 
fort pur de H. Gorbould. 
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OPIE* 

SCENE FROM HENRY VI, PART. II. 

This picture represents the incantation performed bjthe 
conjuror Roger Bolingbroke , Margery Jourdain the cunning 
witch, and the priests Hume and Southwell , at the desire of 
the ambitious Duchess of Gloster, whose overweening anxiety 
to pry into futurity had leagued her with those impostors. 
To her urgent request that the business might proceed, Boling- 
broke replies in the characteristic jargon of his trade , 

• Patience-, good lady ; wiaarda know their times: 
Deep nighty dark night, the silence of the night, 
The time of night when Troy 'was set on fire ; 
The time when screech-owls cry , and- ban-dogs howl , 
And spirits walk, and ghosts break.up their graves. 
That time best fits the work we have in hand. » 

Sbaupiarx's Htnrx FI , Part II. Act I. Scene tV. 

The result of their diabolical ceremonies is the production 
of a spirit who mysteriously responds to the questions de- 
manded of him. 

The painter has not departed from his text to invest the 
actors' in this unhallowed business with a dignity above 
their station , they appear on his canvass precisely . such 
persons, as may be imagined would, in unenlightened times , 
* resort to necromancy for an oracle. He has, however, spread 
over the composition all that truth and force of colouring so 
peculiarly his own, and sustained it hj an impressive 
arrangement of light and shade. 

This picture was painted for the Shakspeare Gallery and 
engraved for the larger series by Play ter and Th«w. 
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SCENE TIRIEE DE HEMAI VI, PARTIE II. 

Gk tableau represente rincantation que font le deyin 
Roger Boliugbroke , - la Sorciere Margery Jourdain , et les 
pr^tres Hume et Southwell pour complaire a Tambitieuse 
duchesse de Glocester qu*une extreme anxiety de connaitre 
raveuir a mise en contact avec ces imposteurs. Quand elle 
leur dit de se mettre a Faeuyre ; Bolingbroke t^pond ayec 
toute Tastuce des gens de son espece : « Patience , ma bonne 
dame , les magiciens connaissent leur temps ; la profonde 
Duit, la sombre nuit^ Theure de la nuit oil Ton mit le feu 
a Troie ; le temps ou errent les oiseaux funebres , ou hurlent 
les chiens de garde, oil les esprits errent librement, ou les 
manes brisent leurs tombeaux : tel est le temps propre a 
I'oeuyre qui nous lient occupes. » 

Shakspbarb , II*. Partie de Henri VI , Aole I , So. IV. 

II r^sulte de ces ceremonies qu*il apparait un esprit qui 
r^pond d*unc maniere ambigue aux questions qu*on lui fait. 

L'artiste ne s*est pas ^arte du texte pour reydtir les ac- 
teurs dans cette operation Impie d'une dignitti au-dessus de 
leur sphere ; il les a peints si^r la toile tels que Ton doit se 
figurer de pareils iadiyidus qui , dans les temps de I'igno- 
rance , auraient eu recours a la magie pour en obtenir un 
augure. II acependant mis dans sa composition toute la ycfrite* 
et toute la force de coloris qui distiuguent partieulierement 
ses ouyrages ; le clair-obscur aussi j est menage d*nne ma- 
niere Imposante. 

Peint pour la Galerie de Shakspeare ce tableau a ete 
grave pour la grande serie , par Planter et Thcw. 
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BLINDMAN'S BUFF. 

This composition represents a jojous companj of nislics 
sssembled in a tpacioua room to amuse themseliFes after the 
toils of the dajr in the pastime of Blindman's BuCT, and the 
mirth -iospiring sport has brought into action men , women , 
and children , all afiimated alike bjr a spirit of harmless frolic. 
The hero of the game , a middle - aged indiFidual, is per- 
ceived near the centre; he cantipuslj gropes his waj with 
arms extended towards fieverai persons whose ill-suppressed 
laughter has caught his ears , and his left hand is nearlj in 
contact with a man » whq to avoid it, shrinks back into the 
comer pf a settle » without compunction for the suffering 
which his retrograde nu^vement causes to the prior occu- 
pants of the niche, A joutb, ia equal jeopard/ of the touch, 
crouches at his feet; And a joang woman escapes on her 
kness. Another damsel , whose personal attraction maj be 
inferred, receives the marked attention of two of her ad- 
mirers at the same time. A mischievous boj pulls the coat of 
the hood- winked &gure, and a group of joung people follow 
his footsteps , and watch all his movements : farther to the 
left, two bojrs who had climbed upon a chair, have , like other 
climbers, met with a fall which involves their followers in 
the calamiij. 

It is impossible in our limited space to do justice to this 
admirable picture. An adequate idea of its composition in- 
deed , majr be formed from the annexed outline, but its 
expellence of expression , its truth and harmony of colour, its 
breadth pf effect, its firm jet delicate pencilling, and its 
elaborate finish, must be seen to be thoroughly appre- 
ciated. As manj of these qualities as engraving could pre- 
serve have been ably trosferred to the beautiful Print of 
Blindman's Bnff^ by A. Ralmbach. The original picture was 
painted fo , and by command of, the late king George IV. 
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LE COLIN-MAILLARD. 

Cettk composition represente une jojeuse troupe de ▼ilia-' 
geois r^unis apres les travaux du ' jour daoft une grande 
salle pour j jouer au Golio-Mailiard. Ge gai diTertissement 
a mis en mouvement hommes, femmes, enfauts, tous animes 
de la meme allegresse. Presque au milieil du tableau on yoit 
le principal personnage , individu d*un * mojen age , il a les 
jeux baodes et les bras etendus vers nn gronpe'dont le rire 
mal etoufie a attire son attention ; de sa main gauche il a 
presque saisi un bomme qui , pour s'esquiver , se blottit dans 
un coin , sans egard aux souffrances que son mouTcment re- 
trograde occasione a ceux qui se trouyaient la avant lui. Un 
jeune garQon qui court risque aussi d'etre pris se tapit 
sous les pifeds du Colin -Maillard; une jeune femme s'ecbappe 
en se trainant sur ses genoux. Une jeune fille qui est fort 
jolie rcQoit les attentions un pen prononcees de deux admi- 
rateurs a la fois. Un petit espiegle tire I'babit du pauvre Colin, 
et plusieurs jeunes gens le suiyent en guettant tous ses gestes ; 
plus loin , a gaucbe , deux enfants qui etaient montes sur une 
cbaise tombent et , semblables a d'auties grimpeurs , entrai- 
nent dans leur cbute ceux qui sont a lenr suite, 

Il est impossible dans un aussi court espace que le n6tre 
de rendre justice au merite de ce charmant tableau. On pent 
a la yerite d'apres la grayure que nous en donnons se for^ 
mer une idee juste de la composition , mais pour le bien ap- 
precier il faut en yoir Texceliente expression, la coulaur 
fideie et barlnonieuse , Tefiet large , la touche fenne et deli- 
cate et le fini ptecieux. Toutes les qualites dont un habile 
burin peut se saisir on I ete transmises a la belle estampe 
qu'en a donnee A. Raimbach. Ce tableau fut peint pour feu 
S. M. Georges IV et grave d'apres ses ordres. 
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BARRT. 

A GRECIAN HARVEST HOME. 

The Grecian HaiTest Home, or Thanksgiyiog to th^ rural 
deities Geres /Bacchus , etc., is tlie second of Barry's pictures- 
illustrative of ike progress of ciyilization. The centre is oc- 
cupied bj a group of youths and maidens dancing round a 
double terminal figure of Pan and Sjlvanus. On the right is 
seen the father or master of the feakt, with his -aged -wife 
seated beside him ; on the left a group of inferior rustics - 
are carousing amidst fruits and flowers and implements of 
husbandry : beyond the central group two oxen are drawing a 
load of com to the threshing floor. Ceres , Bacchus, and Pan , 
look down with satisfaction on the innocent festivity of their 
votaries. In the distance is a farm-house, binding of corn, 
and other agricultural avocations ; domestic happiness is 
glanced at, and a number of children are seen in all parts. 
Rural and athletic sports are likewise shown , with groups of 
aged men enjoying as spectators those manlj exercises in 
which they can no longer participate : « And which (as we are. 
informed by the ancients ) gave rise to those w^ise and admi- 
rable national institutions the Olympian, Isthmian, and 
Nemean games of the Grecians , which make the subject of ^ 
the next picture. » 
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BARRY* 

PETE Cl^aEALE DSS 6RBGS. 

Ljl Fcia iGereale des Crecs ov Aetions de graces eayers ]<s 
divinitsft champ^tret G^res, BACckud, etc. , est l6 seeond sujet 
que- Barrj a peiiit poitp moatrer les |)rogres de la ci^ilUatiovk 
parmirlesliommeft«>Au milieu da tableau setrouve un groupe 
dejeunes gar^oos et de jeunes fiUes qui dansent astour d*utt 
double Tenne de* Pan et d^- Sjlyain : a droite on voit 
Je peve* ou cbef du feslia et «a yieitie epouse- aaiise pres de 
lui<) a gauche est im. aultte groupe de labourenra qui se re- 
jouiMent ; a cMe d'euicil j a deft fruits , deft fleors et desin- 
strumeuM d'agriculfure? au dela du groupedn mili^ttou apei^ 
Qoit line couple de bceuis trainant du ble vers une aire. Ceres , 
Bacchus et Pan contemplentavec bonte Tinnocente allegresse 
de leurs adoraleurs. Dans le lolntain on eotreroit des cult!- 
Tateurs occupes k lier du ble et a d'autres travaux d*agri- 
culture. Le peiutre pour indiquer le bonheur du mariage 
a mis des enfauts de tons cotes. Des yieiliards assistent avec 
plaisir a des jeux athletiques auxquels ils ne peuyent plus 
prendre part que comme spectateurs. c Ges amusemeuts rusti- 
ques, d*apres ce qu'il nous a ete fransmis par les anciens, ont 
donue naissance aux jeux oljmpiques, isthmiques et nemeens 
des Grecs , sages et belles institutions nationales si dignes 
d' admiration : ils forment le sujet du troisieme tableau de 
cette serie. » 
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HOWARD. 

THE PLEIADES. 

The beautiful daughters of Atlas are represented as li&r- 
Liugers of the Sun and preceeding him in his rising, according 
to Milton. 

First in hi« east the glorious lamp was seen , 
Regent of day, and all tk' horizon round 
Invested with bright rays , jocund to run 
His longitude through Heav'n's high road : the grey 
Dawn , and the Pleiades , before him danc'd , 
Shedding sweet influence. 

Pahaoisk Lost , Book VII. 

The Artist has embodied this description with a kindred 
poetical feeling, and the tasteful composition , correctness of 
cbrawing, and chastness of colour, which characterize the 
picture of the Pleiades, rank it among its accomplished pain- 
ter's most successful productions. It was purchased hj Sir 
John Leicester, Lord De Tablejr, for his Gallery of Pictures of 
the English School : it is now in the possession of the Marquis 
of Stafford, bjr whose permission a fine Plate is engraving 
from it bj William D. Tajlor, in aid of the Artists' Bene- 
volent Fund. 

Size 3 feet 8 inches , by 4 feet 3 inches. 
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LES PLEIADES. 

D*A.p&Efl Milton , les sept filles d* Atlas et de Pleione sont les 
avant-coureurs du Soleil et precedent son leyer : c L*astre du 
jour panit d*aLord a i'Orieut. Gharme de parcourir son vaste 
cercledans la haute carriere descieux, il eclairait I'horizon. 
L'Aurore preparait son chemin , et les Pleiades, dansant de- 
vant lui , versaient de douces influences. » 

Milton , Paradis Perdu , Lit. III. 

L*artiste a rendu cette description avec Un sentiment digne 
de celui du poete ; I'ordonnance pleine de gout , la correc" 
tion du dessin et la purete du coloris qui caraclerisent le 
tableau des Pleiades , le melteut parmi les plus faeureuses 
productions du peintre : sir John Leicester , lord de Tablej, 
en fit Tacquisilion pour sa Galerie Anglaise : il appartient 
mainlcnantau marquis de Stafford, qui ^ient de permettre 
que William D. Taylor en grave une belle planche au profit 
de la Societe Bienveillante des artistes. 

]Larg. : 4 pieds; haut. : s pieds 6 pouces. 
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lAW&BNCE. 

KEMBLE m ROLLA. 

Tmk finely expressive countenance and commanding figure 
of John Kemble so peculiar] j advantageous to the personifi- 
cation of the loftier range of dramatic character , will not be 
easilj forgotten bj those who have had the gratification of 
witnessing his Wolsej , his Goriolanus , his Brutus^ or hiis 
Hamlet. The rising generation and posteritjr must be content 
to form their ideas from the manj excellent portraits which 
Lawrence's harmonious pencil has preserved of his friends 
The picture of Kemble in the character of Rolla forms an in- 
teresting counterpart to his portrait as Hamlet, given in oar 
first Volume. The action^represented is the instant when, after 
having vainlj implored the release of Gora*s child from the 
ruffians of Pizarro, he plucks the bojrfrom their hold, and 
declares to the chief Brigand himself : " Then was this sword 
heaven's gift , not thine ! Who moves one step to follow me, 
dies upon the spot. " Pizibbo , Act. Y , Scene H. 

This masterly picture has been well engraved in mezzo- 
tinto by S. W. Reynolds. 
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LAWR£I«CE. 

KEMBLE DANS LE ROLE DE ROLLA. 

Cedx qui out eu Tayantage de voir Joha Kimble dai^s les 
roles de Wolsej, de Goriolan , de Brutus ou d'Hamlet , n*ou- 
Llieroot jamais sa Wie pbjfsionomie pleine d* expression et 
son air imposaut si bien adaptes a representer les grands per- 
sonnages; mais il faudra que la |K>sterile se contente d*en 
former ses idees d'apres les nombreux et excellents portraits 
que le pinceau barmonieux de son aihi sir Tbomas Law^rence 
a lalss^s. Le tableau d^ Kemble dans le r6le de RoUa fait le 
pendant de I'Hamlet , deja donne dans notre premier Tolume. 
Le moment represente est celul oil, apres avoir implore en 
yain que les brigands de Pizarro icedent Tenfant de Cora , il 
I'arrache de leurs mains , s*adressant ainsi au cbef-brigand : 
« Cetteepee fut done un don du ciel et non de toi I celui qui 
osera ayancer d*un pas meurt a I'instant. » 

PiZARRO , acte V, scene II. 

Peint d*uDe main demailre,ce tableau a ete tres-bien grave 
en mezzo-linte, par S. W. Rejuolds. 



119. 



I i 



FCAXKAIf. 

* THE ANCIENT DRAMA, TX^. I. 

Thi front of Goveat Garden theatre, one of the few pub- 
lic buildingt in the Metropolis of Great Britain that have 
been constmcted on elassical models , is enriched with Sta- 
tucs and Bassi-RelieTi bj Flazman, conceived with all that 
poritjrof taste and emulation of the antique which has excit- 
ed so much admiration in his designs from Homer and 
iEschjlus. 

The annexed engraying represents oae half of the Basso- 
Relieyo illustratiye of the Ancient Drama : the two sealed 
G^reB are Aristophanes and Menaiider, representing the Old 
and New Coraedj of the GreelKS.- « Before them Thalia pre- 
sents herself with her crook a|id comic mask as the object of 
their imitati<m. She is followed bj Poljrhjmnia plajing on 
the greater Ijre, Euterpe on the lesser lyre, Clio with the 
pipes, and Terpsichore the muse of action, or pantomime. 
These are succeeded bj three njmphs , crowned with the 
leaves of the fir-pine, and in suocinttnnics, representing 
the Hours or Seasons governing and attending the winged 
horse Pegasus. " 
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VLAXMAN. 

L'ANCIEN DRAME , W. I. 

Lb UieAtre de Govent -Garden est un des monuments pu- 
blics de Londres du petit nombre de ceux qui out ete con- 
stmils dans cette Tille d'apres des modeles classiques. Flax- 
man eu a ome la fa^de de statues et de bas-reliefs con^us ayec 
ce gout pur et avec ce desir d*1itteindre la perfection de Tan- 
tique qui ont excite Tadmiration dans ses dessins d'apres 
Hom^re et Escbjrle. 

La gravure que aoos donnons ici repr^nte la moitie du 
bas-relief dans lequel est figure TAncien Drame ; Icsdeux per- 
sonnages assis sont Aristophane et Menandre , TAncienne et 
la Nouyelle Gomedie : « Thalie, ayec son baton et son masque 
comique, se presente-a eux pour qu*ils Timitent; elle est 
suiyie de Poljrmnie jouant de la grande Ijrre, d'Euterpe 
jouant de la petite Ijrre, de Glio ayec sa flute et de Terpsi- 
cbore , muse du geste on de la pantomime. Elnsuite yiennent 
trois Djmpbes couronnees de feuilles de pin et y^tues en tu- 
niques releyees ; elles representent les Heures ou Ics Saisons , 
et accompagnent le cbeyal aile P^gase et moderent son 
ardeur. » 
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BARRY. 

ft 

CjROWNING THE VICTORS AT OLYMPIA.. 

bf this ' magnificent picture Barry has shown that poiat of 
time when the Victors in the several games are passing be- 
fore the Judges , one of whom declares the Olympiad , with 
the naihe , family and country of each conqueror ; sear a 
table booeath them is an officer crowning a victor in the 
Foot Race, who has previously received a Palm-Branch. Next 
follows a man > who ran 'armed with helmet, spear « and 
shield ; to him succeed two brothers, conquerors in the Games, 
carrying their aged Father in triumph amidst the acclama- 
tions of assembled Greece : this old man is Diagoras of 
Rhodes, to whom Pindar inscribed his seventh Olympic 
Ode, and who, haying in his yoi^di been often victorious in 
these contests, is nnvtf addressed by a spectator with the me- 
morable words « Now Diagoras die f^ thou canst not be 
made a God. • The interest jctf this beautiful group is height- 
ened by the figure of a> child grasping his fathers arm, and 
expresnng his delight at the honours conferred on his grand- 
father. After these comes the Horse Racer, followed by the 
victor in the Chariot Raises, the latter personage is Hiero of 
Syracuse , he is surrounded hy performers on musical instru- 
ments, and in this front is Pindas leading a Chorus of youths 
who sing one of his Odes accompanied with his lyre. 

The spectators consist of some of the most celebrated cha- 
racters of Greece contemporary with Pindar and Hiero, In 
the distance is seen the town of £lis and the river Alpheus. 
The picture is terminated by colossal statues of Hercules and 
Mioferva', « comprehensive exemplars of that strength of 
body, and strength of mind, which were the two great 
objects of Grecian education." 
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BARRY. 

LES VAINQUEURS COURONNES A OLYMPIE. 

I 

Dans ce })eau^tab]eau , Barrj represente le moment oii les 
vainqueurs aux diff<^rents jeux passent devant les juges dont 
I'un declare Fol jmpiade , avec le Dom , la famille et la pa- 
trie de celui qui a remporte le prix ; pres d'une table au- 
dessous d*eux est un officier qui couronue le champion sorti 
'victorieux de la course a pied , et qui a deja re^ u une bran- 
cbe de palmier. Ensuite yient un homme qui a couru arme 
d'un casque , d*une lance et d*un bouclier ; apres lui Tiennent 
deux freres , vainqueurs aux jeux ; ils portent leur pere en 
triompbe au milieu des acclamations de la Grece assemblee. 
Ge yieillard est Diagoras de Rhodes a qui Pindare a dedie 
sa septieme Ode olympique ; dans sa jeunesse il avait souyent 
remporte la victoire a ces jeux : un spectateur lui adresse ces 
paroles m^morables : « Diagoras,meurs main tenant, car tu 
ne peux devenir un dieu. » L'inter^t qu'excite ce beau 
groupe est encore releve par I'enfant qui saisit le bras de son 
pere , pour lui temoigner le plaisir qu'il ressent en yojantles 
honneurs rendus a son grand-pere. Le yainqueur a la course 
a cheval airive apres, suivi de Tindividu qui a remporte le 
prix a la course des chars ; ce dernier personnage est Hieron 
de Syracuse ; il est enloure de joueurs d'instruments : sur le 
deyant on yoit Pindare qui mene une bande de jeunes geus 
chantant une de ses Odes qu'il accompagne de sa Ijre. 

Parmi les spectaleurs sa trouyent les plus celebres person- 
nages de la Grece , contemporains de Pindare et d'Hieron ; 
on yoit dans le lointain la yille d'Elide et le fleuve Alphee. 
£n6n, le tableau est termini de chaque c6te par les statues co- 
lossales d'Hercules et de Minerve , pour rappeler cette force 
du corps et de Tesprit , principal but de I'education chez les. 
Grees. 
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8T0THARDW 

RAPHAEL, ADAM, AND EVE. 

The Archangel Raphael being sent before the fall to ad- 
monish, and counsel Adam, is received and entertained hy 
our first parents in a sjflyan lodge 

« That like Pomona's arbour smird 
With flow' rets deek'd , and fragrant smells ; but Ere 
Uadeck'd sare with herself , more loTely fair 
Than Wood-Njfmph , or the fairest Goddess feign'd 
Of three that in mount Ida naked strove , 
Stood to entertain her guest from Heav'n ; no Teil 
She needed, yirtne-proof ; no thought infirm 

Alter'd her cheek 

• With dispatchful looks in haste 

She turns, on hospitable thoughts intent. . . . 

Fruit of all kinds , in eo^t 

Aough or smooth rind , or bearded husk or shell » 
She gathers , tribuM large , and on the board 
Heaps with unsparing hand. > 

MiLTOii's Paradise Lost, B. V* 

This composition is imbued with all the characteristic grace 
and simplicity which the highlj-cultivated taste of its painter 
so skilfully imparts to the creations of his pencil ; its drawing 
and expression are pure and correct, and its colour mellow 
and harmonious. It has been engraved hj Bartolozzi.. 
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STOTHARD. 



RAPHAEL , ADAM ET EVE. 

L'abchange Raphael, diantenyojre pour ayertiretconseiller 
AdaiD , est enfrelenu « par doa premiers parents dans leur 
champ^lre retraite, qui rejouissait la Tue comme les ber- 
ceaux de Pomone, ornes de fleurs et de parfums. Plus 
charmanle par sa seule beaule que la deesse des bois, ou que 
la plus belle des trois diviniles qui, suivant la Fable, expo- 
serenl toules leurs graces sur le mont Ida , Eye se tint de- 
bout, pour faire honneur a son h6(e celeste. Elle n ayait pas 
besoin de yoile; sa yertu la yoilait assez; nulle pensee dere- 

glee n alt^rait le coloris de ses Joues Elle part d'un air 

actif , tout occup^e du choix qu*elle doit faire, pour offrir 

a leur h6te ce qu'il jr a de plus delicat Elle cueille de 

tons les fruits que la Terre , mere feconde en productions, 
fait connaitre ; et d'une main delicate elle les dresse en pjr- 
ramide , les accompagnant de guirlandes. » 

Milton , Paradii Perdu , Liv. V. 

Cctle composition est empreinte de toute la grice -et de , 
toute la simplicite qui caracterisent le gout culliye du peia- 
tre Stothard , et que son pinceau rend ayec tant d'babilete ; 
le dessin et I'expression sont purs , le coloris est douz et 
barmonieux,.Ce tableau a ete graye [tar Bartolozzi. 
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liBTNOUMS. 



VENUS. 



Tbe goddess of love and beautj reclines in her bower^ and, 
with a plajful archness of expression , gaxes on Copid who is 
peeping through the foliage. 

' 'The simplicity* of this composition, its careful drawings 
and; above all , its splendid colouring and Srtedom of touch , 
hare secured it a distinguished place among the most admired 
pWiductit>ns of its painter, who bequeathed it to the Earl of 
Upper Ossory. It has been repeatedly engrayed ; the last and 
best print is from the skilful graver of Abraham Raimbach. 
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KEYTiGLDS* 

VENUS. 

La. d&eaae de ramour et de la beaute repose sous un .bos- 
quet, d'oii elleregarde d*un air foUtre Gupidon qui la guette 
en tapinois a trayers le feuillage. 

La simplicite de celte composition, le dessin soign^, et 
surtout le coloris brillant et la toucke facile font compter ce 
tableau parmi les ouyrages les plus distingu^ de sir Josue 
Rejnolds : il le U§aa. dans son testament au comte d' Upper 
Ossorj. 11 a ete gray^ plusieurs fois ; la demiere et la meil- 
leure estampe est celle que Ton doit a Thabile burin d* Abra- 
ham Raimbacb. 
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WUOHT. 

THE FISHERY. 

Richard Wriobt the paialer of this picture is sometimes 
confounded with his better known namesake of Derbj. The 
former was of Liverpool and chieflj painted marine subjects ; 
the Fishery is usualij reputed his best production. It is cor* 
rectly-composed , the light and shade is distributed in a 
broad and natural manner, and the Society for the Encou- 
ragement of Arts, etc. decreed a prize of flfty guineas to 
the painter for his work, in the year 1766 ; but it may be 
observed, that the scenery is not English, that the man of 
war standing close in shore under a press of sail , is an im- 
probable incident, which accurary of delineation cannot 
counterbalance, and that its title of a Fishery is equally 
inappropriate ,* as the only piscatorial association hitches on 
an odd-looking carriage, inscribed " Fish Machine, " whose 
driver makes for the water, actuated apparently with the in- 
tention, of washing his horses wilhin a cablets length of a 
seventy-four in fuysaill 

William Woollett engraved this picture in a style of ui|- 
surpassed excellence , and a fac-simile plate was soon after- 
wards produced on the continent. J. J, Avril engraved it in 
smaller dimensions , and his plate was sent into the world 
with the name of Vernet as the painter. This attempt to rob 
the real author of his fame was repeated in other instances, 
«nd the little intercourse existing sixty years ago between 
England and France , rendered the fraud plausible and com- 
paratively easy. 
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WRIGHT. 



LA PECHE. 



On confond quelquefois Richard Wright , Fauteur de ce 
tableau , avec un autre peintre , natif de Derbj , portant le 
meme nom et qui est plus connu. Le premier naquit a Liver- 
pool et ne peignit guere que des maricres. La Peche est regar- 
dee en geoeral comme son meilleur ouvrage : il est compose 
correctement, le clair-obscur eu est large et naturel. Eu 
1766, la Societe d' Encouragement accorda a I'artiste un 
prix de 5o guinees (environ i,25o francs ) pour ce tableau. 
II faut neanmoins observer que le site n'est pas anglais , que 
le vaisseau de guerre portant la bordee a terre, pendant qu'il 
foice de voiles, est un incident improbable que la correction 
et la beaute du dessin ne peuvent faire excuser. Le titre de ce 
tableau estmal choisi, car le seul objet qui s j trouve ajaot 
rapport a la peche est une voiture d*une construction assez 
bizarre, sur laquelle est inscrit Fish Machine ( chasse-maree) : 
le conducteur de eelte cariole se dirige vers la mer , pour le 
plaisir, sans doule, de baigner ses ch^vaux a la distance 
d'une encablure d'un vaisseau de soixante-quatorze dont les 
voiles portent a plein ! 

William WooUett grava ce tableau fort superieurement et 
bientot apres on publia sur le continent un fac-simile de sa 
planche. J. -J. Avril en fit une de plus petite dimension en y 
mettant le nom de Yernet comme peintre. Cette maniere de 
frauder un auteur de sa renommee fut repetee dans plusieurs 
occasions, les relations peu frequentes qui existaient entre 
TAngleterre et la France , il j a soixant'e ans , donnant beau- 
coup defacilite afaire passer de pareilles su[>ercheries. 



N. 124. 



ALLAN. 

CIRCASSIAN CAPTIYES. 

The annexed picture represents a Circassian chieftain 
selling to a Turkish Pacha some prisoners which he hfis cap- 
tured in a marauding expedition against # neighbouring 
tribe. 

The scene passes at the residence of the Turk, whither the 
conqueror has resorted with his booty as to a sure market. 
The two chief traffickers in human flesh had apparently 
brought their negotiation to a close , and the purchaser is in 
the act of presenting a purse to the yender; but his hand is 
arrested by an officious counsellor at his elbow, who appears 
desirous to try the result of another haggle , and recalls Byron's 
words pn a similar transaction. 

« They haggled , wrangled , swore too — so they didl 
As though they were in a mere Christian fair , 

Cheapening an ox , an ass , a lamb , or kid , 
So that their bargain sounded like a battle 
For this superior yoke of human cattle. » 

Don Joah , Canto V. 

The unhappy captives for the most part await the conclu- 
sion of this ceremony in submissive silence, and, kneeling 
before the divan, hope to propitiate their purchaser by humi- 
lity; it is not ^o, however, with a beautiful girl whose hand 
is held by the Circassian Warrior , and who appears deeply 
sensible of her degradation ; her brother by her side attempts 
to resist ; but the high-spirited youth is mastered by numbers. 
The soldiers of the Pacha , and the followers of the Chief 
guarding other prisoners , fill up the composition. 

The conception and execution of this picture are entitled 
to high praise : it is the property of the Earl of March and 
Wemyss , and has been well engraved by Stewart of Edin- 
burgh. 
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ALLAH* 

CAPTIFS CmCASSIENS. 

Ce tableau represente un Chef circassien Teadaot a un 
Pacha turc des prisonniers qu il a fails dans use expedition 
€ontre une Iribu Yoisine. 

La scene se passe dans la demeure du T&rc , chez qui le 
Taiuqueur s'est rendu ayee son butin , sur d j trouver un ac- 
querenr. li semblerait que les deux principaux marchands de 
chair humaine avaient deja conclu un marche, car Tacque- 
reur presente une bourse au yendeur; mais un ami officieux 
retient .la main de celui-ci , youlant. sans doule essajer le 
resullat d'un second debat. Le lecteur se rappellera d'une 
semblable transaction decrite par lord Bjron , dans le Y®. 
chant de Don Juan : « lis contesterent, disputerent, jure- 
rent, comme s'ils eussent ete dans une foire chretienne mar- 
chandant un bceuf, un ane,/un agneau ou un cheyreau, de 
sorte que Tachat de ce couple d'animaux d'espece superieure 
causa autant de bruit qu'une bataitle. » 

La plupart des malbeureux captifs attendent en silence la 
fin de cette discussion , et s'agenouillent deyant le diyan , 
espcrant par cette soumlssion adoucir leur nouveau maitre. 
II n*en est pas ainsi d'une jeune fitle -d'une grande beaute 
qu'un guerrier circassien tient par la main, et qui parait 
penetree*de son dcshonneur; son frere qui est a cdte d'elle 
yeut resister, mais, accable par le nombre de ses ennemis , sa 
brayoure et sa generosite lui deyiennent inutiles. Le reste du 
tableau se compose des soldats du Pacha et de la suite du 
Chef gardantd'autres prisonniers. 

La conception et le faire de ce tableau merilent d'etre 
admires : il appartien t au comte de March et Wemjrss , et a 
ete graye ayec gout par Stewart d'Edimbourg. 
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CHANTRBT. 

GILLESPIE. 

This Statue has been lately placed in the Cathedral of the 
British Metropolis , as a national tribute to deToted yalour , 
with the following inscription :* 

« Erected at the public expense to* the memory of Major 
General Robert Rollo Gillespie , who fell gloriously on the 
3 1 st of October f8t4', while leading the troops to an assault 
on the Fortress of Kalunga, in the kingdom of Nepaul. • 

The design and attitude oi this figure are worthy of com- 
mendation, and the executiod is elabdrate and finished; as 
the modern military costume is felt to be so vngenial to 
Sculpture a little surprize is excited that the distinguished 
Artist did not m^ike a more extensive use of the mantle to 
get rid of some of the tags and tassels, and it is difficult to 
reconcile the cloak, the broadsword, and the plan of the 
fortress , which' tell of the field and of action , with the 
stockings and shoes, which belong to the ball-room , or 
levee. 
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CH^TRET. 

GILLESPIE. 

Gette statue a et^ placee depuis peu dans la ^alhedrale de 
Londres , comme tribut national eoyeri le courage devoue : 
riDScription, qui est en anghib , ix>rte que ce n^onument pu- 
blic fut erig(^ a la memoire du major general Robert Rollo 
Gillespie, qui mourut sur le cbamp d'honneur, le 3i octo- 
bre i8i4)en aUaquant la Forteresse de Kalunga, dans le 
rojraume du Nepaul. 

Le dessin et la pose de cette figure merilent d'etre admires, 
Texecution est soigu^e et precieuse ; mals conmie le costume 
moderne des militaires ne convient guere a la sculpture, on 
doit ^tre un peu surpris que Thabile artiste ne se soit pas 
prevalu davantage du manteau , pour se debarrasser des fer- 
rets et des tassetles : on trouve aussi de la bizarrerie de yoir 
Je manteani , le sabre et le plan de la forteresse , objets qui 
ont rapporfc a un champ de bataille , combines ayec des sou- 
liers et des bas , cbaussure convenable a un bal ou a un lever 
de prince. 
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THE LAST SUPPER. 

« Ahd he took bread, and gave thanks, and brake it, and gate unto theof^ 
•ajing. This is my body which is g^ren for yoa : this do in remembrance of me. 
Likewise also the cup after sapper, saying, This cup is the new testament in 
my blood , which is shed for you. 

Bat behold, the hand of him that betrayeth me , is with me on the table. 

And truly the Son of man goeth as it was determined : but wo unto that man 
by whom he is betrayed. 

And they began to enquire among themselres , which of them it was that 
should do this thing. > 

St. Loks, chap. XXII> ▼. 19, ao, ai, sa, and a3. 

This picture is one of the scriptural series executed bjr the 
President West for his steady patron Geoi^e III. It fomied 
for some time the Altar Piece to the Chapel Royal at Windsor, 
and on being removed from that situation was presented by 
George IV, to the National Gallery. It is correctly composed, 
there is an air of calm and resigned dignity in the Saviour , 
and of reverential attachment in his disciples that belong to 
the subject; and the action and expression are consistent with 
the text. It has been engrayed in the chalk manner by 
T. Ryder. 

Size $ feet y by 9 feet. 
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IVEST. 

LA GENE. 

« Puis prenant le pain, et ajant rendu graces, il le rompit , 
ctle leur donna, en disant: Ceci estmon corps, qui estdonne 
pour Tous; faites ceci en memoire de moi. De mdme aussi il 
leur donna la coupe apres le souper, en disant : Gette coupe 
est le Nouyeau-Testament en mon sang, qui est repandu pour 
TOus. Gependant Voici , la main de celui qui me trahit est ayee 
moi a table. Et certes le Fils de Tliomme s'en ya , selon ce qui 
est determine : Tdutefois malheur a cet homme par qui il est 
trahi. Alors ils se mirent a s'entre-demander Tun a Tautre, 
qui serait celui d*entre eux a qui il arriyerait de commettre 
cette action. » Sunt Luc, chap. XXII, y. 19 , 20 , 21, 2s 
et 23. 

Ge tableau est un de la suite dont le president West a puise 
lessujets dans les Sain tesEcritu res, et qu*il arendutsnr la toile 
pour son protecteur Georges 111. II orna Tautel de la cbapelle 
rojale de Windsor jusqu'a ce qu il fut presente a laGalerie Na- 
tionale par Georges lY. La composition en est correcte ; le 
Sauyeur a un air calme, majestueux etresigne : Tamour de ses ■ 
disciples est respectueux. L'action et Texpression repondent 
au sujet; il a ^te graye au pointille par T. Ryder. 

Larg. : 8 piedi 6 pouces; Laut. : 5 pieds 8 pouces. 
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WEBTAIX. 

A STORM IN HARVEST. 

A sudden storm having interrupted the lalxnirs of the Corn 
Field, the reapers have Sought shelter under the spreading 
branches of the neighbouring trees , where thejr await with 
patience, nOt unmixed witk awe, the cessation of the elemental 
strife. 

This composition is generallj considered as one of the most 
successful productions of its painter , uniting rich and har- 
monious colouring to tasteful land appropriate arrangement, 
and skijfuUjr disposed light and shade ; nevertheless it has heen 
remarked that these rustics have somewhat of the air of per- 
sons of a higher rank in life. 

The original painting in water colours was purchased hy 
W. Chamberlajne Esq. , and has been carefully engraved in 
chalk hy Meadows. 
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ITITESTAIL. 

L'ORAGE. 

Un orage yient d*inteiTompre les trayaux de la recolte ; les 
moissonneurs cherclient un akri sous les branches toufifues des 
arbres voisins , ou ils attendent ayec patience , mais n6n sans 
quelcjue crainte , la fin de cette lutle des elements. 

On met cette composition parmi les plus heureilses produc- 
tions du peintre Westall ; elle reunit une couleur riche et 
barmonieuse a un arrangement plein de gout et un clair- 
obscur menage ayec art. On a cependant remarque que les 
laboureurs ayaient Fair de personnes d*une classe plus 
elevee. 

Peint a Taquarelle ce tableau fut acquis par W. Gbamber- 
lajne Esq'. ; 11 a ete soigneusement graye au pointille par 
Meadows. 
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IfciUlET. 



THE THAMES. 



Tbe fourth picture illustrative of the progress of htiman 
culture is called bjr its painter Commerce , or theTriumph of 
the Thames. AcM|^ing to ancient usage Barry has personified 
the chief of British Rivers , an4 represented him borne idong 
the surface of the water hy obsequious Tritons , whilt Eu- 
rope , Asia, Africa, and America are hastening, at the num- 
mons of Mercury, (o meet him ; and a train ^ of Nereids- in- 
crease the gaiety and splendour of his train. By an absuidity 
which, however often practised, the'most eminent example* 
cannot justify, the artist has introduced Sebastian Gabont the 
Navigator, Drake , Raleigh, and Cook, in the characters of the 
attendant Tritons; and music being naturally connected with 
matters of joy and triumph , he has also introduced D*^. Bumey 
into this whimsical assemblage , and that distinguished musi- 
cian figures behind Drake and Raleigh surrounded by Water 
Nymphs. Some of these fair ones, whose business in the com- 
position is fjo carry articles of commeorce and maiMifactBres , 
appear more sportive than industrious, and others morewan^ 
ton than sportive ; hj which the padnter meant to express 
that extensive commerce, audits consequent wealthy are some-, 
times subversive of virtue and happiness. The background 
is formed of the chalky Cliffs of Albion , a Light House, etc. 

The insurmountable defect of this picture is its conception ; 
the association of Father Thames and Mercury with* Drake, 
Ra.'eigh, and Cook, and the union ofD<^. Burbey with the 
Nereids , have been visited with due and repeated animad- 
version. 
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BARRT< 



LA TAMISE. 



Le quatrieme tableau, representant les progres de la cirili' 
satioii chez les hommes , est intitule par le peintre le Com- 
meroe, ou Triomphe de la Tamise. Bairj, i^ilant imiter les 
ancieus , a personnifie le principal flenye de TEmpire Bri- 
tannique , et I'a represente porte sur la surface des eaux par 
des Tritons, pendant que TEurope , I'Asie, FAfrique et I'A- 
merique , appelees par Mercure , se halent de Tenir a sa ren- 
contre ; une troupe de Nereides ajouleut a la gaieUi et a I'eclat 
du cortege. II se trouye daus ce tableau une absurdity que Ton 
ne pent justifier, malgre les nombreux exemples des plus c^ 
lebres artistes ; Barry j a mis, sous la figure de Tritons, le na- 
yigateur Sebastien Cabot , Raleigh et Cook ; et, la musique se 
liant facilement k la joie et a un triomphe, il a place dansce 
bizanre assemblage le docteur Burney, et ce celebre musicien 
parait derriere Drake et Raleigh entoure de ujmphes des eaux. 
Quelfues-unes de ces belles, dont I'occupation , selon la com- 
position, est de transporter des objets de commerce et de 
manufactures , paraissent plus enjouees qu'industrieuses , et 
d'autres out Fair moins modestes que folitres : le peintre a 
youlu faire comprendre qu'un conunerce etendu et les ri- 
chesses qui en proyiennent sont quelquefois nuisibles a la 
yertu »t au bonheur. On yoit dans le* fond du tableau les c6tes 
blanches d' Albion, un phare, etc. 

Le gland defaut de cet ouyrage est dans la conception ; 
c*est a juste titre que Ton a beaucoup critique la bizarrerie 
d'ayoir touIu meltre la Tamise et Mercure ayec Drake et Cook, 
et le docteur Buruey ayec des Nereides. 
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EASTLAKE. 

THE DYING BRIGAND. 

We haye adverted to this class of subjects in Part, xi, Vo- 
Inme I, in describing the picture of the Wounded Brigand 
Protected, and have there glanced at the concurrence of cir- 
cumstances which have contributed to give them an interest 
with artists; nor must their picturesque costume and fine phy- 
siognomy, presenting such an advantageous study of the pas- 
sions , be omitted in the estimate. 

This picture, like its companion in Part, xi, was painted at 
Rome in iSsi, it is a following up of the same story and is 
characterized by the 8ame«xcellencies: it has been engrayed 
in mezzo-tinto by'S. W. Reynolds. 
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LE BRIGAND M OURANT. 

Em parlant du Brigand Prot^, dans noire xi* liYiaiflon , 
Tol. I , noQS arooa explique les ciiconsUnces tpi conconrent 
a donner de Tinteret a ce genre de snjetft; il fanl anssi se rap- 
peler que le costume pittoresqne et la Jbelle phjsionomie de 
ces bandits presentent aox artistes une etude fori avanta- 
geuse. 

Ge tableau , ainsi que le pendant, donne dans la xi«. li- 
-vraison , ful ]ieint a Rome en 1822 ; il fait la continuation du 
m^me incident et renferme les memes qualites. Ila eie grave 
en mezzo-tinte par S. W. Bejmolds, 
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TAYLOR. 

A FANCY SUBJECT. 

~ In a work deyoied to the emanations of Genius it cannot 
be deemed improper to deriye a subject from the Fancy. •To 
hold, as 'twere, the mirror up to Nature » has been the avowed 
aim of the greatest minds in poety and painting ; in the pre- 
sent case the artist has considered that the glass may be occa- 
sionally presented with effect to Selfishness and Folly, and 
has done for a class what the Bard of Goila has supplicated 
for all : ' 

< O wad some power the giftie gie us 
To see oursels as others see us. » 

This is a cleyer production full of character and spirit hj a 
rising artist of much promise : it has been recently engraved 
in aquatinta. 
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TAYLOR* 

LA MANIE. 

Diif s un requeil consacr^ aux productions du Genie , il ne 
pent etre inconyenant ^e les nianies ou ^arts de Tesprit 
J fournissent un sujet* Presenter le miroir k la Nature a 
toujours et^ le grand but des poetes et des peintres les plus 
celebres. Ici Tartiste a cru que le miroir pouyait parfois ^tre 
presente avantageusement a I'Sgoisme et a la Folie, et il a 
fait pour une seule classe , ce que le Chantre de Goila 
desirait pour toutes. « Oh 1 pourquoi , quelque puissance ne 
nous accorde-t-elle pas le don de nous yoir tels que nous pa-* 
raissons aux autres. » 

Get ouyrage a du merite ; il est plein de caractere et de 
feu ; il est 4'ubl jeune peintre qui promet bien : on Ta grave 
depuis peu a I'aqua-tinte. 
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FLAXMAN. 

THE ANCIENT DRAMA , N<». II. 

This subject exhibits the remainiog half of the basso-relievo 
representing the Ancient Drama. The figure seated on the 
left is « iEschjlus, the father of Tragedj ; he holds a scroll open 
on his knee; his attention is fixed on Wisdom , or Minerva, 
seated opposite to the poet. Between \£schjlus and Minerva 
is Bacchus leaning on a fawn , because the Greeks represented 
tragedies in honour of Bacchus. Behind Minerva stands Mel- 
pomene , or Tragedy, holding a sword and mask ; then appear 
two Furies with snakes and torches pursuing Orestes, who 
stretches out his hands to supplicate Apollo for protection , 
Apollo is represented in the quadriga or four-horsed chariot 
of the Sun. The last described figures relate to part otJEschy- 
lus'' tragedj of Orestes. » 

The design of this basso-relievo is characterized bj a sim- 
plicity bordering on severity, and .it is sculptured in low re- 
lief like the frieze of the Parthenon ; in its execution Flaxmaa 
derived essential assistance from an eminent liTing artist, 
Rossi. 
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FLAXMAN. 

L'ANCIEN DRAME, N«. II. 

Ge sujet represente la seconde nioitie du baiprelief emble^ 
matique de FAncien Drame.Le personnage assis a gauche est- 
Escbjle , pere de la Tragedie ; il tient un yolnme ouyert sur 
ses genoux; son attention est portee sur Minerre, ouia Sa- 
gesse , assise yis-a-yis du Poete. Entre Eschjle et Minerye ae 
trouye Bacchus appuje sur un faon , pour indiquer que les 
Grecs jouaient des tragedies en Fhonneur de Bacchus. Derri^re 
Minerye on yoit Melpomene , ou la Tragedie, tenant une epee 
et un masque. Ensuite yiennent deux Furies ayecdes serpents 
et des torches poursuiyant Oreste qui teud les mains yers 
Apollon en implorant sa protection. ApoUon est represente 
dans son quadrige. Ges demiers personnages sont en allusion 
a la tragedie d'Ojeste, par Eschjle. 

Le dessin-de ce bas-relief a une simplicite approchant de la 
seyerite ; la sculpture est dans le meme genre que la Frise du 
Parthenon. Ftaxman fut beaucoup aide dans son trayail p*r 
Rossi , artiste celebre , qui yit encore^ 
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THE SOCIETY. 

The distribution of premiums by the Society for the encou- 
ragement of Arts , Manufactures and Commerce , appeared tor 
Barrj to harmonize with and belong to his general subject 
of human improvement , and it accordingly makes the fifth- 
picture in the series. 

The personages here represented are some of his most dis- 
tinguished contemporaries and the chief friends and support- 
ers of the institution. The sitting figure on the left is the pnb<' 
Ifc spirited individual named Shipley, the founder of the- 
Society, above him is Arthur Young, the agriculturalist, who 
is showing specimens of corn to lord Romney,the'president. 
Nearer the middle is seen the Prince of Wales , afterwards 
George IV, habited in the robes of the Garter ; beyond his 
Royal Highness , the duchess of Northumberland and a group 
of titled personages are listening to M'^'.Montagu'e, who is com- 
mending the ingenuity and industry of a young female at her 
side. Next appear the duchesses of Rutland and Devonshire , 
and between them, D'. Johnson is pointing out M*^*. Monta- 
gue's example as worthy their serious attention and imitation. 
The group seated on the right consists ofD''. William Hunter, 
W. Locke Esq. and other vice-presidents of the society , who 
are engaged in examining the drawings of a successful can- 
ditate; above them is the duke of Richmond pointing to a 
chart, and on his left is Edmund Burke. 

The pictures and other accessory objects have reference to 
the acts of the society ; and a portion of the water front of 
Somerset-House , and the dome of S*. Paul's, mark the scene 
to pass in London. 



35. 



BAR&Y. 



' » 



LA SOCIETE. 

La distribution des prix par la Soci^te d'Eucouragement 
paraissant a Barrj etre du ressort de son sujet principal , celui 
des progresjie Tesprit kumain, il en a fait le cinquieme ta- 
bleau de la suite. 

Les person D ages representes sont pris parmi ses contempo- 
rains les plus distingues , et parmi les principaux amis et protec- 
teurs del'Institution. Gelui qui estassisa gauclio est Shipley, in* 
dividu zele pour le bien public etfondateurde cetteSociete ; au- 
dessus de lui est le cultivateur Arthur Young, qui montre des 
echantilloDS de ble au president lord Romney ; plus pres du 
milieu on voit le prince de Gal les, depuis Georges IV, T^tu 
du manteau de I'Ordre de la Jarreti^re ; au dela de S. A. R. 
la duchesse de Northumberland , et un groupie de personnes 
titrees ecoutent madame Montague qui donne des louanges au 
talent et a Tindustrie d'une jeune fille pres d'elle. Ensuite 
paraissent les duchesses de Rutland et de Deyonshire ; le doc- 
teur Johnson se trouve entre ces deux dames ; il leur indique 
I'exemple de madame Montague, comme meritant la plus 
grande attention et digne d*etre imite. Le groupe assis a droite 
contient le doctcur William Hunter, W. Locke £sq<^. , et 
d'autres yice-presidents de la Societe occupes a examiner les. 
dessins d*un candidat qui yient de remporter un prix ; au- 
dessus d'eux est le due de Richmond montrant une carte ma- 
rine ; a sa gauche est Edmund Burke. 

Les tableaux et les autres accessoires ont rapport aux tfa- 
yaux de la Societe ; la partie meridionale de la fagade de So- 
merset-House et le ddme de la cathedrale de Saint-Paul indj- 
quent que la scene se passe a Londres. 
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STUBBS. 

HORSE AND LION, N'. II. 

Tflis picture forms the Qompanioa and continuation of 
n<>. I lo; the terrified horse in attempting to fly has been seized 
hj his merciless foe and his fate may he considejned as already 
decided; one spring has enabled the Lion 

To grasp that strong-boned horse , and , spite of all 
His furious efforts , fix him to the earth I 

The straggle's vain , 
Hiaatrength availa him not beneath the gripe 
Of the remorseless monster. — 
His writhing fibres spe#k bis inward pain ! 
His smoking nostrils speak bis inward fire I 

Blaokbt. 

The yietim stands petrified for the instant, hiy starting eye- 
balls, his inflated nostrils , and retracted lips, mark the agony 
he endures. 

The execution of this picture ably sustains the conception , 
which is spirited without extravagance; its drawing, expres- 
sion , and light and shade , being alike correct and vigorous. 
It has been etched by its painter. 
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STUBBS. 

LE CHEYAL ET LE LION, N«. II. 

Ce tableau .est le pendant et la continuation du no. no; le 
cheyal a youIu fuir, mais il est atteint par son ennemi impi- 
tojrable ; son sort estdeja decide ; d'un seul saut « le lionasaisi 
sa victime , et malgre ses efforts furieux il la tient sous lui. 
En vain le cheval se debat , sa force est inutile contre le tjran 
des for^ts. — Ses mouyemens convulsifs marquent sa douleur 
interieure. » Blacket. La victime reste atterree , ses jeux 
sortent de sa tete , ses narines gonflees et ses levres retirees 
font sentir combien elle doit souffrir. 

L* execution de ce tableau repond parfaitenient a la concep- 
tion qui est forte sans etre outree;le dessin, I'expression et 
le clair-obscur sont egalement corrects et vigoureux : il a ete 
grave a Teau-forte par le peintre Stubbs. 
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Ttorynand fUj . 



CROSSING THE BROOK. 
T.E RUISSEAU 



CROSSING THE BROOK. 



SUt cindODilj. — Tbt dingtr't fut , 

Now we'll tradfeliomnfardscliHTilj, - 
Tao'll ull jgar brolLer wtiiK joti'n Urn , 



L£ RUISSEAU. 

« Enoore un pas. — Ne te presse pas; cette pierrc est austi 
glissanie que Faulre. — Douceme&t. -— Voila I — Le danger 
est passe. Mainienant d^pdehoBSHDOus darriTer a fa maison , 
et puis tu diras a ton frere ou tu as ele, ce que tu as fait, ce 
que tu as vu, comme ons'amusait a la ibire , -et quelle bonne 
journee tu as passee 1 » 

Cette citalion, qui se tronye annexee a la notice du tableau, 
dans le livret de FExposition de TAcademie Rojale, ainsi 
qu*a la gravure que Ton en a faite , en explique sufiBsamment 
la simple histoire. La composition est agreable et naturelle, le 
dessin bon ; le clair-obscur et le coloris meritent d'etre admi- 
res , relatiyement a la yerite et a Fbarmonie. 

Ce tableau faisait partie de la Collection de lord de Tabley : 
il a ete grave en mezzo-tin te par W. Sajr. 

Ilaut. : 5 pieds 8 pouces; larg. : 4 pieds 4 4 poaoes. 
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• Tie Prince of Gods and Men " appears to great «d- 
"wnUge on Ibe canrau of Oweol, and forciblr recall! tLe 



aWEM. 



CUPIDON. 



Ls prince des djenx et des homines est rendo avantageu- 
sement sor la toile par le peintre Owen ; il rappelle la yive 
description qnen fait Moschns, imitee par le Tasse, Ben 
Jonson et plusienrs antres poetes. 



Son teint est de pur incamat, 
Son ail rempU d'on vif eclat , 
Son parler doux, mai* son corar traitre. 
fie crojex point cet enc|iatttear, 
II Tons bercera d'nn Tain songe ; 
Tout ce qu'jl toos dit n'est qa'erreur , 
Ce qn'il Tons promet que menson|pe. 
Sa cberelore Ta flottant , 
Son front est petri d'impndenee ; 
Ses mains sont celles d'un enfant, 
Mais qui sontiendra lenr puissance? . 
Les m^mes mains ont mis auz fers 
Le ciel , la terre et les enfers. 
11 est nu , ma is coarert de feinfe. 
Tel que I'abeille au sein des fleurs , 
Amour Tole dans tous les caurs ; 
Mais il y laisse son atteinfe. 
II porta sans cesse en sa main 
Un arc , hilas I qui toujours tire^ 
£t qui jamais ne tire en vain. 
Cachi sous I'ombre de ses ailes , 
De son dos descend un carqnois , 
Dont le ciel m^me craint les droits. 

PoiRsiifiT Ds Sirar . Idylles de Moschus. 

L'extr^me simplicite dela composition et la touche bardie de 
ce beau lableau le reodent admirable; il a et^ graye dernie- 
rement en mezzo-tinte par S. W. Reynolds. 
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OPIC« 

DEATH OF JAMES I. OF SCOTLAND. 

This prince, whom Scotland places among its most enlight- 
ened monarchs , incurred the enmitj of the principal barons 
hy reducing their inordinate power within more rational 
limits than before. A conspiracy was formed against him bj 
his unele Walter Earl of Athol , whose chief confederates 
were Robert Stewart, one of the Rojal Household, and Sir 
Robert Grahame of Strathern. Thej contrived to introduce 
their followers, unobserved into the King's residence,' near 
Perth, about night fall ; and the first intimation which James 
received of his danger was the noise occasioned bj-the 
slaughter of his cup-bearer, at the portal of his chamber. 
Catherine Douglas , a joung Ladj in attendance upon the 
queen, hastily attempted to fasten the door^and, not finding 
the bar, thrust her arm into the staple ; this generous sacrifice 
was unavailing : equally unavailing were the attempts of 
the qaeen to interpose between her husband and his murder- 
ers, she was torn awaj, after receiving two wounds in- 
endeavouring to protect him , and the deed of blood was 
consummated. This patriotic sovereign fell, like Agis, a martyr 
to his exertions in ameliorating the condition of his people, 
in the forty-fourth year of his age, 1487. 

This is one of the best known works of its painter, and 
partakes largely of all the qualities of his pencil ; deficient in 
dignity and grace , it is full of spirit and energy, and has all 
thai truth and harmony of colour, that breadth and freedom 
of touch , which belong to his best productions : it is said that 
the head of the murderer is a portrait of Peter Pindar , 
T)', Wolcot , who for a time inflicted his patronage on Opie. 
This picture formed part of Alderman BoydelFs splendid gift 
to the City of London , a-nd it is now in the waiting-room at 
Guildhall. 
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MORT DE JACQU£S I, ROI D'ECOSSB. 

Gi priQce, que l'£coMe compie parnu ses mooarquM les 
plu8 eclair^, s'attira la haiDe dc8 principauz barons ea re- 
duisant leur pouToir excesaiT, lU fonn^rent une conspiration 
contre lui, k la Ute de Jaquelle se trouirait son oncLe Waller* 
comle d'AUiol, seconde par Robert Stewart de. la maisoa 
royale, et par sir Robert Grahame de Stratbem. Us trouve- 
rentlemojen de faire enlrer leurs partisans. secrctement , 
pendant la nuit, dans la residence du roi, pres de Pertk , 
et le premier avis que Jacques re^ut du danger qu'il coorait 
fttt le bruit occasione par le meurlre de son ecbansoo a la 
petite i>orte de sa cbambre. Galberine Douglas, jeune dame 
d'honneur qui .^tait de service aupr^ de la rciae, cbercba viie 
a fermer la porte, et* ne. trouvant pas la barre^elle foarra aon 
bras dans la g4cbe ; ce genereux sacrifice ne servit k ricn : 
les eflbrls de la reine , qui se jeta entre son mari et ics assas- 
sins, furent ^galement inutiks; on I'arracba daupres de lai, 
apr^s qu elle eut re^u deux blessures en voulant le protf^ger : 
le crime sanglaot fut alors acbev^. Semblable a Agis, ce 
souverain patriotique fut la victime des tentatives qn'fl fit 
pour ameJiorer le sort de son peuple.II ^tait Ag^de quarante- 
qualre ans lorsque cet ^veoement eut lieu, en i43;. 

Ge tableau est une des productions du pcintre Opie les plus 
coonues; il partlcipe abondamment de toutesles quality de 
son pioceau.Quoique manquant dedignite et de grdce, il est 
aniroe et plein d'energie ; il a toute cette v^rit^ et cette har- 
monic de couleur, cette touche large et libre que Ton trouve 
dans les plus beaux ouvrages de Tartiste. On pretend que 
la t^U: du meur trier est le portrait du docteur Woloot qui , 
])endant quelque temps , nccabia Opie de sa protection. Ge 
tableau faisait partie du mognifiqiie present que 1 ecbevin 
Bo^rdell fit a la citff de Londres : il est maintenant dans Tan* 
tichamhre de Guildhall. 
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TilK VALKNTINK 
I.K. VALENTIN 



BURNBT. 

THE VALENTINE. 

Tbb chief penoaage of this compoeitioo , a comelj lass, 
Arrived , one would think , at jears of discretion , has yet 
been indiscreet enough to leaye her pcwket exposed to the 
prying researches of an urchin , who has dislodged a « sweet 
Valentine » from its place of concealment; and falling 
into the clutches of a sturdy p^itiye-looking fellow , he 
proceeds to read it aloud, to the evident gratification of his 
two companions, and in spite of the efforts which the good- 
humoured damsel makes lo preyenl him. 

This pleasing cabinet picture is composed and painted in 
a very successful manner, and has been well engraved by its 
painter. 
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BCKNET. 

LE VALEKl IN. 

Elf Angleterre, ]e patron det amoureux est saifit Valnitin, 
dont la fete se celebre le 14 fi6yrier; ce joiir.]& les amants ne 
maDquent pas de M> coiiimiiniquer' lenr tourments en sVn- ' 
Tojant les uns aux autret de tendres d^larations que Ton ap- 
{lelle det f^a/enfm/.Cetieaimable correspoodance ne laisse pas 
que de faire le profit des papetiers et du bureau de la posle. 

Le principal personnage de la composition que nous don- 
nons ici est une grosse campagnarde , a qui Ton aurait pn 
supposer assez de pn^vojance pom* ne pas laisser ses poches 
exposees aux recbercbes d*nn petit espiegle, qui a trouve le 
doux Valentin quelle j avait serre ; cetie belle dpitre est 
maintenant enlre les mains d'un indiyidu qui a Fair assez 
determine ; il se met a la lire au grand ]>laisir de ses deux 
compagnons. Quoique la jeune fille fasse en Tain tons ses 
efforts pour empecher cette lecture , on Toit qu elle n'en con- 
serve pas moins sa bonne humeur. 

Ce joli petit tableau est compose et peint d'une mauiere 
fort beureuse : il a ele superieurement grave par le peintre 
lui-m^me. 
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TURNER. 

THE SEVENTH PLAGUE OF EGYPT.. 

« Ann Moms stretched forlk his rod toward hearen , and the Lord sent 
thunder and hail and the fire ran tAvag upon the gpround ; and the Lord rained 
hail upon the land of Egypt. 

So there was hail , and fire mingled with the hail , very grievous , such as 
there was none like it in all the land of Egypt , since it became a nation. 

And the hail smote throughout all the land of Egypt , all that was in the 
field , both man and beast : and the hail smote every herb of the field , and 
brake every tree of the field. > 

Exodus , Chapter IX, Verses a3 , 94» •n<l aS* 

The appalling yisitatioo here described has furnished the 
painter with materials for a picture of a sublime character 
and he has wrought them into form with a masters hand. 
The ministring elements are busj in their work of devasta- 
tion , the hail descends in sheets , lightnings flash , and fire 
runs along the ground, trees are uprooted and man and beast 
fall before the destroying blast : on the right, the great 
legislator ot the Hebrews stands with outstretched arms 
conscious of his delegated power to direct and rule the 
storm , while Aaron , yielding to the feelings of humanity, 
kneels and hides his face. 

This picture was purchased by W. Beckford Esq. of 
Fonthill ; it has been engraved in mezzo-tinto by G. Turner. 

Size ; 5 feet , by 6 feet. 
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TURNER. 

« 

LA SEPTIEME PLAIE I^'EQYPTE. 

« Mois|i ef endit dooc sa verge yers les cieux , et Tfiterner 
enToja des ioDoerret et de la gr^le, ei le feu se promenait 
sur la terre. L'Elemel fit done pleuvoir de la gHle sur le pajs 
d*£gjple. II J eat done de la grele et du feii entrem^Ie aveq 
la gr^le , laqnelle etait si grosse , an'il n* j en arait point eu 
de semblable en toute la ierre d*£gjpte depui$ qfi*elle a ele 
habitee. Et la grele frappa dau^ tout le pays d'Egjrpie tout ce 
qui etait aux champs, depuis les bommes jusqu'aux b^tes. La 
grele frappa aussi toutes les berbes des cbamps, etbrisa tons 
les arbres des champs. > Exodb, ch. IV, y. s3, s4 et s5. 

Le terrible chatiment decrit dans le texte saiqt a foumi an 
peintre les materiaux d*un tableau sublime, et il s'en est seryi 
d'une main de maitre. Les elements remplissent le^r tach<e 
de desolation , la grdle descend en torrents, \e feu des eclairs 
se promeiie sur la terre , les arbres sont enleves , les hommes 
et le betail sont frappes du fleau exterminateur. A droite du 
tableau , le grand legislateur des Hebreux est debout les 
mains etendues, penetre du pouvoir qui lui est accorde de 
diriger la temp^te; Aaron , cedant a la faiblesse humaipe, 
tombe a genoux et se cache le visage. 

Ge tableau fut acquis par W. Beckford Esq. de Fonthill ; il 
a cle grave a la maniere noire par C. Turner. 

Larg. : 5 pieds 8 pouces; haut. : 4 pieds 8 pouces. 
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FUdELI. 

UGOLINO. 

bi.ymG given this storjr of Ugoliiioin describing Kejnolds's 
picture of the saiiie subject iki Yolume I. its repetition bere 
becomes unnecessarj. The annexed picture was exhibited 
at the Royal Acadenij in 1806, and, as it proTokesa com'pa- 
rfeon with Sir Joshua's well-known performance, it majr be 
observed that it is distinguished by a severity of style , and 
purity of drawing, which the president's worl^ has not, and 
that its energetic expression fails not to fix the attention of the 
spectator : as a composition it is artificial, and has slender 
pretensions to originality; in colouring, and the manage- 
ment of light and shade, Fuseli seldom excelled. It has been 
engraved iacfaalk by Moses tiaughton. 
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UGOUNO. 



CoHMB nous avons deji doniie Fliistoire d*Ugolino». dans 
notre premier Toliimefeii parUntdn taUeaa de Reynolds, 
qui a peiut le meme sujet , il est inotile qne noas^ U rep^tioDt 
ici. Le tdblean de Fnseli fat expose k FAcademie Rojale , en 
1 806 , et poi8qa*il excite une compsrsison ayec celui de sir 
Josoe Rejmolds , on pent remarqner qn'H se distmgae par nn 
style serere et nnepuretede dessin qni ne se trooTent pas dans 
TouTrage da president : son expression Tigoarense ne man- 
que point d'attirer Fatten tion de Fobseryateur ; quanta la 
composition elle est artificielle et ne peut guere prelendre a 
de Foriginalite. On sait que , dans le coloris et Fentente du 
clair-obscur, Fuseli s'eleyaitrarementau-dessus du mediocre. 
11 a ete grave au pointille par Moses Haughion. 
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ELYSIUM. 

' in the last picturte the painter has brought together ia 
djsium a number of the great and good of all nations, 
"who haye been benefactors of mankind. On the left 
are a group of palm trees, and a pedestal with a figure of a 
pelican feeding its joung with its own blood , a Ijrpe of the 
-labours of manj personages in the composition. Behind the 
palms, immersed in a blaze of light, are seen Cherubim adoring 
the -great source of all good, thus judiciously indicated by 
«ffect, instead of form. In the distanceare manj. figures, mostly 
females, representing those amiable characters whose yirtnes 
ornament domestic life. An enumeration of some of the 
chief persons isjall our limits allow. Seated next the pedestal 
are R. Bacon,.Archimedes, Descartes, and Thales ; above them 
are Francis Bacon, G>pernicus, Galileo and Newton : Angels 
are unfolding to these philosophers the doctrine of Gimets. 
The next sitting group includes Epaminondas, Socrates, 
Gato , the two Brutii , and Sir Thomas More ; around them 
stand Locke, Plato, Aristotle, Bajle, etc. Next appears 
William Penn, showing his code of laws to Ljcurgus, Solon, 
Numa, and Zaleucus : after Penn, Alfred the Great, the Black 
Frince , Peter I, Henrj lY, Andrew Doria, etc. In the centre, 
at the top of the picture, sits Homer ; near him are Shakspeare, 
Hilton , Fenelon, Virgil , Dante , Ossian , etc.; and below 
them a numerous assemblage of poets and painters ot all ages. 
In front , towards the right , is the figure of an Archangel 
weighing the actions of mankind in a balance , and below is 
«een the arm of a fiend, outstretched to seize his own. 
Tartarus is shown bejond, and on the rocks which separate 
it from Eljrsium, are^ated the Angelic Guardsydescribed in Pa- 
radise Lost, B. IV. In the upper part 9f the picture, on theright, 
ihe artist has glanced at the systems of the astronomers , 
4cach system being guided in its course by an attendant Angel. 
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L'ELYSEE. 



Dans ce dernier tableau le peintre a represente TEllyB^ 
et J a reuni plasieurs grands hommes de toates les nations* 
A gauche du tableau, il j a une touffe de palmiers et uu pie- 
deslal sur lequel est un pelican nourrissant ses petits de son 
propre saog, embleme de nombreux personuages qui se troc- 
vent dans la composition. Derriere les palmiers on Toit,pIon- 
ges dans un abime de lumiere, des cherubins qui adorent la 
grande source d'ou derive le bien , judicieusement indique par 
refTetplutdt que jparla forme. Dans le lointain sont plusienrs 
figures , la plupart de femmes , representant d*aimables indi- 
yidusdont les vertus out fait Tornement de la yiepriyee. Noe 
limiles ne nous permettent d'enumerer que quelques-uns des 
principaux personnages : on yoit , assis pres du piedestal » 
Roger Bacon, Archimede , Descartes et Tbales ; aa-des8a$ 
d'eux, Francis Bacon, Copernic, Galil^ et Newton ; desan» 
ges demontrenta ces pfailosopbes la Ibeorie des Ckimetes. 
L'autre groupe, qui est assis, contient Epaminondas, So- 
crate, Caton, les deux Brutus et sir Thomas More; autonr 
d*eux8e trouyent Locke, Platon , Aristote , Bajle, etc.Ensuite 
vient G. Penn , monlrant son Code de Lois k Ljcurgue , a 
Solon , a Numa et a Zaleucus ; apres Penn on yoit Alfred le 
Grand , le Prince Noir , Pierre I , Henri lY , Andr^ Doria, etc. 
On aper9oit Homere assis au milieu du haut du tableau ; pres 
de lui se trouyent Shakspeare , Milton , Pension , Yirgile, Le 
Dante, Ossian, etc. ; au-dessus d'eux est une nombreuse as- 
semblee de poetes et de peintres de tous les siecles. 

Sur le deyant du tableau, a main droile, est un archange 
qui pese dans une balance les actions des hommes , et au- 
dessous de lui on yoit le bras d'un D^mon pr4t k saisir les 
mechants. Plus loin on decouvre le Tartare, et sur des ro- 
chers qui le separent de TEljs^e sont les Anges Gardiens di^- 
crils dans le IV'.Livre du Paradis Perdu. A droite, daos te 
haut du tableau, le petnlre fait allusion aux sjstemes astrono- 
miques , chaque systime dirige dans son cours par un mige. 
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HILTON. 

THE MERMAID OF GALLOWAY. 

We owe to the taftte and industry of Cromek the romantic 
ballad whence the painter has taken this subject. A Mermaid 
of matchless beauty once haunted the shores of the Nith and 
the Sol way; and tradition has recorded many acts of her 
beneficence or enmity to mankind, according to the treat- 
ment she received from them. One of her most celebrated 
exploits was the exercise of her bewitching influence on the 
young Maxwell of Gowehill, who, on the eve of his marriage, 
was attracted by the melodious voice of the siren , and be^ 
coming violently enamoured of the charms of this unearthly 
fair one , she cast her spells about him , and secured him 
for ever. 

She tyed ae link o'her wat yellow hair 

Aboon his burning bree ; 
Amang his curling haffet locks 

She knotted knurlet three. 

She weaved owre his brow the white lllle , 

Wi' witch-knots mae than nine; 
« Gif ye were seven times bride-groom owre» 

This night ye shall be mine. » 

O twice he turned his sinking head , 

An' twice he lifted his ee ; 
O twice he sought to lift the links 

Were knotted owre his bree. 

GkOMEK's Remains of Nithsdale and Galloway^Song. 

This picture graced Lord De Tabley's fine collection of 
paintings by British Aiiists. 

Size : 4 feet , by 3 feet , 4 inches. 
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HILTON* 

LA. SIRENE BE GALLOWAY. 

CcsT tin gout et aux recherckes Se Gromek, qae Yon est 

redevable <le la ballade romantique d*oti le peintre a pris ce 

«ujet. Une Sirene, ou femme-poisson , d*une extreme faeante, 

frequentait autrefois les rives dn Nilh et da Solway ; et la 

tradition a conserye plusieurs de ses traits de bieafaisance ou 

d'inimilie envers Tesp^e humaine, s^lon le bon ou le maovais 

traitement qn*elle eo eprourait. Un de ses plus c^lebres ex. 

ploits est le prestige qu'elle exer^a sitr le jeune Maxwell de 

/Gowekill qui , a la veille de son mariage, fat attire par la 

Yoixmelodieuse de 1ft Sirene etqoi devint eperdument amou- 

reux de eette habitante de TOcean ; aumoyen de ses enchan- 

tements elle seTassura a jamais : « Elle prend une tressede ses 

blondset humides cheveux et les attache autour de la t^te de sa 

Tic lime ; elle forme trois noeuds dans les boucles de ses tern- 

pes brolantes. — Sur son front elle enlreiace le lis blanc de 

plus de neuf noeuds enchantes ; « Fusses-tu marie sept fois a une 

autre, tu n*en serais pas moius a moi cette nuit. » — Deux 

fois il cherche a lever sa l^te pencbee , et deux fois il ourre 

les jeux; deux fois il cherche h. 6ter les liens ourdis autour 

de son front. » Cboxek. Chants de Nithsdale etde Galloiraj. 

Ce tableau a omc^ la belle collection anglaise de lord de 
Tablej. 

Haut. : 3 pieds lo pouces; larg. : 3 pieds 2 pouces. 
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NORTHCOTE. 



RICHARD II AND BOLINGBROKE. 

This picture is taken from the narrative given by the Duke 
of York in Shakspeares Richard II, of that unhappy mon- 
arch's entry into London^ in company with Bolingbroke , 
afterwards Henry IV. 

« The duke , great Bolingbroke , 
Mounted upon a hot and fiery steed , 
Which his aspiring rider seem'd to know. 
With slow, hut stately pace , kept on his course , 
While ^U tongues cried , — God save thee, BoUngbroke ! 
Jesu preserve thee ! welcome , BoUngbroke t , 
Whilst he , from one side to the other turning, 
Bare>headed lower than his proud steed's n^k, 
Bespake them thus, I thank you , C9untrymen : 

* - . . .Men's eyes 

Did scowl on Bichard ; no man cried , God save him ; 
No joyful tongue gave him his welcome home : 
But dust was thrown upon his sacred head ; 
Which with such gentle sorrow he shook off , . 
That had not God , for some strong purpose , steel'd 
The hearts of men , they must perforce have melted , 
And barbarism itself have pitied him ". 

SHAXspxAKK't Bichard II , act V, sc. II. 

The painter has availed him«elf of the subject to display 
his skill in delineating that noble animal the Horse , in 
which he is unsurpassed ; but the picture on the whole 
cannot be ranked among the most happy efforts of his pencil. 
Painted in 1798, for Boydeil's Shakspeare Gallery, on the 
dispersion of that collection it was purchased for the sum 
of L. 1 1 3. 8'. by the Company of Armourers and Braziers of 
London , and now decorates their hall in Coleman Street. 
It was engraved by Thew. 
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NORTHCOTE. 

RICHARD II ET BOLINGBROKE. 

Le recit que le due d*York fait dans la irag^die de Ri^ 
chard II, de rarriyee k Londres de rinibrtuQe monarque avec 
Boliogbroke , depub Henri IV , a donne I'idee de ce tableau... 
....«Le due, le superbe Bolingbroke, monte sur unbouillant 
et fougueux ooursier qu*on eut cru sensible a la fierte de son 
maitre, poursuiyait sa marebe li pas lents et majestueux, 
tandis que toutes les yoix criaieot • « Dieu te garde Boling- 
broke! Jesus te conserve I Sois le bienyenn Bolingbroke! » 
lui, se tournant de*c6te et d'autre, la t^te d^ouyerte et 
courbee plus bas que le cou de sa fiere monture , leur di- 

sait : « Je vous remercie, mes compatriotes » Les jeux 

du peuple s'arr^taient d'un air d'aversion sur Richard. Pas 
un n a crie : Dieu le sauve ! Pas une voix n'a exprime la joie 
deson retour; mais on repandait la po'ussiere sur sa tete 
sacree ; et lui la secouait avec uoe tristesse si douce , une 
expression si combattue entre les pleurs et le sourire , gages 
de sa douleur et de sa patience, que si Dieu , pour quelque 
grand dessein , n'avait pas arme de fer les cceurs de ce peu- 
ple , ils auraient ete forces de s*attendrir, et la barbaric elle- 
m^me eut pris compassion de lui. > 

Sh jLxspEjLRE , Richard II, acteV, scene II. 

L* artiste s*est prevalu du sujet pour deplo^er son talent a 
peindre leschevaux, partie de Tart oil il n a jamais elesur- 
passe ; mais Tensemble de la composition ne i>eut dtre place 
parmi les meilleurs productions de son pinceau. Peint, en 
1793, pour la Galerie de Shakspeare, a la ventede cette 
coilection .ce tableau fut acquis moycnnant la somme de 
L. 1 1 3, 8 sehelings (2,976 fr. environ) par la compagnie des 
armuriers de Londres, et maintenant il orne leur salle dans 
Coleman Street j il a ete grave par Thew. 
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MIAGEDY. 



This sfatiie ocoopies a diblie at the northern extremitj of 
the front A Gorent Garden Theatre. The Tragic Muse is 
arrajred in an ample robe whose folds are disposed in abroad 
and graceful manner* Her l^ks are directed upward, and 
she holds, in ler right hand a dagger, in her left a mask. Her 
calm and dignified aspect ts expressive of profoupd contem- 
plation, ftnd on her beautiful features mental suffering 
and inflextble resolution aredelicately, jret dSslioctlj, traced. 

The classical simplicity of \he whole figure, whidh it the 
sizfi of large life, harmonjzet perfectljr wilh* Ui'e .edifice it 
adorns. 
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LA TRA6EDIE. 

Cms statue se Irouve dsih one niche k rextremit^ septen-- 
trienalede la facade du theatre de Goyent Garden. La muse 
Inigique est v^tue d*un ample manteau dont les plis pendent 
d'une mani^e large et graciettse. Se^ regards sont tournes 
yers le ciel ; de la main droite elle tient ud poignard et de la 
gavebe un masque ; son calme majestueux indique une pro* 
fottde meditation ; sa belle phjsionomie porte I empreinte de 
Tangoisse mentale et une resolution inflexibfe, sentiments 
<|ue le aeulpteiir a represents ayec delicatesse, et cependant 
ayec force. 

La simplicite classique de cette figure de grandeur natn- 
relle est en parCaite harmonie ayec Tedifice qu*elle orne. 




